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News 

Our acclaimed round-up of news and events 
affecting the TV Zone... 

Tomorrow People 

The second part of our location report from 
the latest series of those teleporting teens 

Letters 


3 

8 


Comments, ideas and criticisms from our -i 
postbag 1 

Lois and Clark, and Superman... 


As the series makes its debut in the UK, we -i yi 
take a look at the Nineties’ version of the 1 ^ 
Superman legend 


Batman: The Animated Series 


The third part of our episode guide to 
another updated superhero, continuing 
from issue 49 



Directing New Trek 

Paul Lynch has directed some of the most 
notable Next Generation episodes 

D C Fontana 

20 

In the concluding part of our interview, D C 
Fontana recalls Fantastic Journey, War of 
the Worlds and more Next Generation 

24 

Quantum Leap 


We take a short trip back in Time to the 
story The Leap Back 

Terence Lodge 

26 

A man of many parts and many faces, 
who’s graced episodes of The Avengers 

30 


and Doctor Who 


New Doctor Who Adventures 

Paul Cornell’s latest book is No Future, 
tying up the loose ends of the Alternative 
Universe Cycle 

Reviews 



Books; Next Generation’s Here There Be 
Dragons and Dark Mirror, Deep Space 
Nine’s The Big Game and Doctor Who’s 
No Future 

Video: The Avengers Vols 4-6, Doctor 
Who: Planet of the Daleks, Stark 
Plus Fast Forward 



Front Cover: Dean Cain as Superman and Teri Hatcher as Lois Lane in 
Lois and Clark: The New Adventures of Superman 



I Editorial 

Just as the festive season was fast becoming a 
fond memory, I was fortunate to catch Patrick 
Stewart’s performance of Dickens’s A Christmas 
Carol. It seems quite an undertaking to act out 
the whole book, particularly when Patrick 
Stewart performs the whole thing hy himself. It 
was, however, a captivating performance, and he 
easily absorbed the audience into his narration. 
The audience seemed to consist largely of Star 
Trek fans (in and out of costume), but director 
Trevor Nunn was also spotted. I hope his was an 
exploratory viewing, and that it might lead to 
Patrick Stewart’s tour deforce being seen by a 
much larger and varied audience. 

The next issue of TV Zone will be published on 
24“" February. 

Jan Vincent-Rudzki 
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( Absolutely 
F.A.B.ulous 

Not to be missed is Jennifer 
Saunders and Joanna Lumley in 
Series Two of Absolutely Fabu- 
lous (from January 27). the first 
episode of which includes a 
dream sequence featuring the 
real Lady Penelope voiced by 
Sylvia Anderson among an array 
of guest artists including Helena 
Bonham Carter, Germaine Greer 
and Suzi Quatro. When record- 
ing took place it was the wooden 
puppet rather than the other 
guest actors that caused the most 
gasps of wonder from the audi- 
ence. Hitch Hiker’s Mark Wing- 
Davey is also due in one episode. 
A third and final series has al- 
ready been commissioned and 
the US has shown interest in pur- 
chasing the format, but there are 
worries that the series is not ‘po- 
litically correct" enough for 
American viewers! 

Also on the comedy front. Chan- 
nel 4 has commissioned a new 
sitcom from award winning 
stand-up comedian Eddie Izzard 
called The Cows, which is set in 
a dairy farm inhabited by talking 
cows who. although born in the 
1930s, have somehow been time- 
warped to the present. Surreal or 
what? 

It is also believed that a reunion 
series of The Goodies featuring 
Tim Brooke Taylor, Bill Oddie 
and Graeme Garden is in prepa- 
ration. Meanwhile, UK Gold has 
started strip showing 68 epi- 
sodes of Sykes, made by the 
BBC between 1972 and 1979. 

[Audience 

This issue reviews the ratings 
from week ending 24th October 
to 26th December 1993, a period 
which saw Doctor Who cele- 
brate its 30th Anniversary with 
an astonishing 13.7 million view- 
ers for Dimensions in Time as 
part of Children in Need, a lack- 
lustre 4.2m for the barely publi- 
cised Thirty Years in the 
TARDIS documentary (the 
127th most watched programme 


that week) and a meagre average 
of under 4m for Planet of the 
Daleks, 

Red Dwarf VI performed admi- 
rably topping the BBC2 chart at 
the end of October hitting a high 
of 6.28m and averaging 5.91m 
for the whole series. Other 
strong BBC2 performers were 
Star Trek (avg 4m) Captain 
Scarlet (avg 3. 1 m). The Man 
From UNCLE (avg 2.5m) and 
The Addams Family (avg 
2.2m), The 22 November epi- 
sode of Quantum Leap was eas- 
ily the most successful of the 
JFK assassination commemora- 
tive programmes amassing 
4.6m. Wild Palms came and 
went, starting with a strong 
3.26m. losing its audience in the 
middle before regaining 1.97m 
for the finale. Also disappoint- 
ing was Stark, which faded af- 
ter its 3.9m debut, losing 1 .6m 
over its 3 weeks. Channel 4 con- 
tinued to rerun The Crystal 
Maze averaging 2.4m, although 
the Christmas special with new 
host Ed Tudor Pole attracted 
4.4m. Mork and Mindy regu- 
larly obtained 2m. but Batman 
failed to register. 

Series two of The Borrowers 
on BBCl increased its audience 
from 1992’s impressive 7.7m to 
average 8.6m. The Beeb’s mov- 
ies Ghost and Back To The Fu- 
ture Part III on Christmas Day 
won 18.5 and 13.7m respec- 
tively. ITV's Cracker continued 
to impress building to 1 1 .9m for 
its last two episodes. The move 
to Sunday failed to assist 
seaQuest DSV, which com- 
menced with 8.8m but dropped 


out of ITV’s top 30 for most of 
its remaining run. 

The two Trek series on Sky One 
were at level pegging by the end 
of Deep Space Nine. DS9’s 
audience was gradually eroded 
to a low of ().5m, still a stronger 
performer than Young Indiana 
Jones had been in the same slot. 
Meanwhile as The Next Gen- 
eration entered Season Four for 
a second time, its ratings in- 
creased from 0.4 to 0.5m. 

[Bravo Avengers 

In what is considered by the 
channel as a considerable coup, 
satellite and cable station Bravo 
has negotiated a deal with Lu- 
miere Video enabling 1 36 epi- 
sodes of The Avengers to be 
screened from 7 February. This 
represents Bravo’s biggest sin- 
gle commitment to a purchased 
programme to date. Commenc- 
ing with the sole surviving Ian 
Hendry episode The Frighten- 
ers, the next 52 are what re- 
mains unwiped from the Cathy 
Gale (Honor Blackman) era, the 
vast majority of which have not 
been shown in the UK since 
their original ABC transmission 
(Channel 4 only screened 1 1 of 
these last year plus The Frighten 
ers). To follow will be the 
Emma Peel (Diana Rigg) black 
and white series (26 episodes), 
her colour series (25 episodes) 
and finally the Tara King (Linda 
Thorson) series (32 episodes). 
Additionally, there is The 
Avengers Retrospective on 
Sunday. 6 February, narrated by 
Patrick Macnee, which serves as 


an introduction to the pro- 
gramme and examines why it 
has achieved cult status. 

Episodes lined up for the rest of 
February are Mr Teddy Bear, 

The Little Wonder. Don 't Look 
Behind You, Dead on Course, 
Mission To Montreal, The Sell 
Out, Warlock, Propellant 23, 

The Decapod, Bullseye, The Re- 
moval Men, The Mauritius 
Penny, Death of a Great Dane 
and Death on the Rocks. 

i Trek 

Transplanted 

Meanwhile Sky One ends its re- 
run of The Next Generation on 
16 February, part way through 
Season Six replacing it with 
‘classic’ Star Trek, which is 
concluding its BBC2 run. The 
channel is still intending to pur- 
chase Season Seven of TNG 
and Two of Deep Space Nine 
and plans to repeat Season One 
of the latter. Tipped to replace 
Trek on BBC2 is Randall and 
Hopkirk (Deceased), but sea- 
son four of TNG could super- 
sede this — although summer is 
considered more likely. 

[Forthcoming 

BSkyB and Yorkshire Tyne- 
Tees are among the companies 
financing The Wanderer, budg- 
eted at £8.4m, which is being 
written by Last of the Summer 
Wine scriptor Roy Clarke. The 
plot revolves around a medieval 
knight who is re-incamated in 
the present as a successful inter- 
national businessman and his 
evil brother who sets out to kill 
him. Bryan Brown (best known 
for Gorillas in the Mist and FX 
- Murder by Illusion) will play 
both roles in the 1 2 one-hour 
programmes and 90 minute spe- 
cial. ITV was originally inter- 
ested but eventually decided it 
was too ambitious. Shooting will 
take place across Europe this 
year screening on Sky One in 
early 1995. If successful, the se- 
ries will be expanded to 26 epi- 
sodes a year. 

ITV’s Stanley’s Dragon by 
Richard Carpenter can be seen 
from 7 April. Carpenter de- 
scribes it as a “conversation 
story... The dragon isn’t joky, 
the people are.” He is currently 
working on an idea based on the 
Arthurian legends which he de- 
scribes as “a cross between Star 
Trek and Dallas. We’d do it 
properly in 26 episodes. That’s a 
grown-up story always treated 
as a kid’s book, but it’s full of 


Bravo! The Avengers 
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Video Update - The Story So Far 

(Please note: The list is subject to change) 

1994 

January 

31 St Doctor Who: Day of the Daleks / The Ark in Space / 
Pyramids of Mars (all three now unedited) 

An Unearthly Child/ The Aztecs / The Dominators / 

The Mind Robber/ The Claws of Axes/ The Time 
Warrior/ Terror of the Zygons / The Brain of Morbius / 
Mawdryn Undead/ The Curse ofFenric/The Daleks: 
The Early Years / Cybermen: The Early Years 
Star Trek Pilots: Where No Man. ../Encounter at Farpoint/ 
Emissary plus Corbomite Maneuver 

February 

2nd Highlander: Family Tree / Innocent Man 

7th Survivors: Law and Order/The Future Hour (Eps 9/1 0) 

: Revenge/Something of Value/ Beginning (Eps 11-13) 
Randall & Hopkirk (Deceased): 

7 The Man From Nowhere/ Just for the Record 
1 4th New Avengers: 1 -.Eagle’s Nest/Last of the Cybernauts 

2:Sleeper/Target 

21 St Jason King / Department S 1 ; 4 Red Rose Forever/ 

The Double Death of Charlie Crippen 
Jason King / Department S 2: 

A Kiss for the Beautiful Killer/Bones of Byrom Blaine 
28th Avengers: 7 Danger Makers/See Through Man 

8 Small Game/Hidden Tigers 9 Game/Keep Killing Steed 

March 

7th 

Doctor Who: Green Death (doublepack) /Arc of Infinity 
Action TV: 3 volumes (provisional) 

Man In A Suitcase: 5 The Girl Who Never Was/ 

Web with Four Spiders 

Space: 1999: Vol 17 A Matter of Balance/ Beta Cloud 

April 

Avengers 10-12 (2 Linda Thorson/1 Diana Rigg - tba) 

5th Tripods 1/2 (unconfirmed) 

New Avengers 3 

May 

3rd Dr Who: Inferno/Revelation of Daleks (both unconfirmed) 

To Be Scheduled: 

Red Dwarf V: Holoship / Quarantine 
R & Hopkirk 8: Sentimental Journey/Somebody.. ..Grave 
Space 1999: Vol 18 Lambda Factor / Seance Spectre 
The Champions: 1 1 The SurvivorsfThe Bodysnatchers 
12 The Mission/The Gunrunners 
Man In A Suitcase: 6 Variations On a Million Bucks 1&2 

Single tapes are normally priced at £10.99 with doublepacks 
£16.99. Video Gems have set 14 February for release of the first 
two volumes of The New Avengers. Thereafter, one tape will be 
issued every two months, which, depending on outstanding clear- 
ances for 1 8 of the remaining 22 episodes, should be in chrono- 
ligical order. A Doctor Who release for later in the year may 
include a combined The Rescue and The Romans, and BBC 
Video is arranging clearances for The Tripods. Last November’s 
Resurrection of the Daleks was released as four 25-minute epi- 
sodes rather than the two 50-minuters as broadcast in the UK 
and indicated on the video packaging. This was how the produc- 
tion was originally intended. 

Deep Space Nine: Season 2 is due for early 1 994, and February 
may see the launch of Next Generation: Season 7. 


blood and lust and treachery and 
double dealing and incest and 
vendettas.” 

52 half-hour episodes of High- 
lander: The Animated Series 
are to be made by Gaumont 
Television to capitalize on the 
success of the film and televi- 
sion franchise. Co-produced by 
Nelvana of Canada, one of the 
companies behind the recent 
Tintin animations, the storyline 
is set 1000 years in the future in 
' a civilisation which has reverted 


to the Middle Ages. The second 
series of the live-action High- 
lander: The Series starring 
Adrian Paul is currently in pro- 
duction. 

Emma Thompson is starring in 
The Blue Boy for the BBC, a 
ghost story written and directed 
by Paul Murton. Filming is to 
take place in Scotland. 
Following on from the develop- 
ment of Clive Barker's Weave- 
world (see TV Zone #49), the 
Lifetime Group has formed 


Book Update - The Story So Far 

(Please note: The list is subject to change) 

1994 

February 

7th ST :TNG: The Devil's Heart (Carmen Carter) £4.50 
ST:DS9 5: Fallen Heroes (Daffyd AB Hugh) £4.50 
ST:DS9 Young Adult 1: Star Ghost (Brad Strickland) £2.99 
ST: Transformations (Dave Stem - first audio original) £6.99 
17th Doctor Who: New Adventure: No Future (Paul Cornell) 
Robots of Death (reprint) 

24th ST Adv. 4: Perry’s Planet (Jack C Haldeman) £4.50 
A for Andromeda to Zoo Time: A4 hardback £35 

March 

7th ST:TNG: Sarek (AC Crispin - h/back/audio) £9.99 /£7.99 
ST:TNG 29: Sins of Commission (Susan Wright) £3.99 
17th The Best of STTNG: Graphic Novel (£9.99) 

Doctor Who: New Adv.: Tragedy Day (Gareth Roberts) 
Talons Weng-Chiang (reprint)/ Deca/og (Stammers/Walker) 
Avengers Programme Guide (Comell/Day/Topping) 

24th Doctor Who: The Scripts: Pirate Planet (uncon.) £4.99 
April Q 

4th ST 69:Patrician Transgression (Hawke) £3.99 

Star Trek Encyclopedia (Michael & Denise Okuda) £9.99 
DS9 Young Adult 2: Stowaways (Brad Strickland) £2.99 
21 St ST: Mudd’s Angels (J A Lawrence) £4.50 

Doctor Who: New Adventure: Legacy (Gary Russell) 
Paradise of Death (Barry Letts) 

May 

2nd ST :TNG 30: Debtor’s Planet (Bill Thompson) £3.99 

STDS9 6: Betrayal (Lois Tilton) £4.50 
STDS9: Fallen Heroes (D AB Hugh, audio) £7.99 
1 9th Dr Who: New Adv: Theatre of War (Justin Richards) 

Limited edit, themed reprint -Regenerations (mail order) 

June 

6th ST 70: Lost Years #3 Traitor Winds (LA Graf) £3.99 

Starfleet Acad 4: Capture The Flag (John Vornholt) £2.99 
STTNG: Last Episode novelization (M J Friedman) £3.99 
1 6th Doctor Who: New Adv.: All Consuming Fire (A Lane) 

Dr Who Prog. Guide (Jean Marc Lofficier) Revised 
23rd ST Adventure 6: Trek to Madworld 

(Stephen Goldin) £4.50 
Back to the Bat Cave (Adam West) £5.99 
Dr Who: Scripts: Abom. Snowmen (unconfirmed) £4.99 

July 

4th ST: Shadows on the Sun (Michael Jan Friedman) £4.50 
STTNG: Q-Squared (Peter David) £9.99 
21st Doctor Who’.New Adv.: Blood Harvest (Terrance Dicks) 
Missing Adv.: Goth Opera (Paul Cornell) 5**’ Doctor 
STDS9: Graphic Novel (unconfirmed) £6.99 
August 

1 St STTNG 31 -.Foreign Foes (David Galanter) £3.99 

ST : ST, TNG and DS9 1995 Calendars £5.99 each 
Starfleet Academy 5: Atlantis Station (tba) £2.99 
1 8th Dr Who: New Adv: Strange England (Simon Messingham) 
25th ST Adv 7: Planet of Judgement (Joe Haldeman) £4.50 
September 

5th STDS9 7: Warc/?;7d (Esther Freisner) £4.50 
ST 71 : Crossroads (Barbara Hamley) £3.99 
15th Dr Who: New Adv: First Frontier (David Mclntee) 

Missing Adv: Evolution (John Peel) 4th Doctor 
22nd Doctor Who: The Scripts: Galaxy Four (uncon.) £4.99 
ST: Graphic Novel 
October 

3rd STTNG: Requiem (Friedman & Ryan) £3.99 

Star Trek Coffee Table Book (G Roddenberry) £tba 
STDS9 Young Adult 3: Prisoners of Peace {John Peel) £2.99 
20th Doctor Who: New Adv: St Anthony’s Fire (Mark Gatiss) 
The Seventies (Howe/Stammers/Walker) b/b 

November 

7th STTNG: Dark Mirror (Diane Duane) £4.50 
STDS9 8: Anti-Matter (John Vornholt) £4.50 
The Making of STDS9 (Gar & Judith Stevens) £9.99 
1 5th ST Adv 9: Fate of the Phoenix (Marshak/Culbreath) £4.50 
Blake’s 7 Programme Guide (revised) 

1995 
January 

Doctor Who: New Adv: Set Piece (Kate Orman) 

Ace will finally be written out of the Doctor Who New Adventure 
novels in Kate Ormans’s Set Piece, scheduled tor January 1 995. 
An older male companion is apparently destined to join the crew. 
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Don't miss the latest Star burst Special 
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Metrotime, a new mulitmedia 
undertaking in conjunction with 
Metrodome. Its first two projects 
will be Barker's Midnight Meat 
Train and Harry Adam Knight’s 
Proteus. 

In the US plans are afoot to pro- 
duce an updated version of Flip- 
per set in the 21st Century, 
while Rod Sterling's widow has 
found unproduced scripts of 
The Twilight Zone that are re- 
portedly so good that they may 
be filmed. 

Richard O’Brien has been star- 
ring in The Ink Thief which 
should be aired by ITV from 
mid-March. Yet another cult tv 
spin-off hitting the big screen is 
comedy western Maverick star- 
ring Mel Gibson with original 
star James Garner also in the 
cast. 

Rumours have been floating 
around that Steven Spielberg 
and Universal Television have 
signed a deal for a new 22-epi- 
sode SF series for NBC in the 
fall of 1994. titled Earth Two. 
Space Police has been restarted 
and revamped at Pinewood Stu- 
dios. Gerry Anderson has 
mbilized a team, consisting of 
some of Britain’s finest special 
effects men, to produce a two- 
minute promotional trailer for 
the series. This promo will be 
used to generate backing for the 
series and it is hoped that Ameri- 
can money will be forthcoming. 

[shorts 

Cesar Romero, who played The 
Joker in the 1960s Batman se- 
ries died recently. Also deceased 
in Cyril Coke, an ITV drama pio- 
neer. who directed many vintage 
programmes such as The Trou- 
bleshooters, Upstairs Down- 
stairs and The Duchess of 
Duke Street. 

Remote Control, a presentation 
and seminar on interactive televi- 
sion, is being held on the NFT2 
at 1 1.00am on 19 February. De- 
tails and tickets from MOMI 
Education on 07 1 815 1537/8/9 
(10am - 6pm weekdays). 

A multi-million BBC theme 
park is currently being consid- 
ered for funding by Pearsons, 
which would double as a produc- 
tion facility to enable the public 
to watch programmes such as 
EastEnders being recorded. 
Actor Don Henderson recently 
wrote to Screen Inleniational at- 
tacking former BBCl Controller 
Jonathan Powell, who “axed 
The Paradise Club the very 
week it won the best tv pro- 
gramme of the year award; also 




Sub Rosa Beverly (Gates McFadden) and 
Ned Quint (Shay Duffin) fight over a mysterious ‘cursed’ candle 


Paradas rebel leader Coutu 
(Philip LeStrange) in Whispers 


Star Treks Update 


Please note: The list is subject to change. Paramount satellite uplink dates are given first 

The Next Generation - Season 7 

(08 Jan) The Pegasus-. Directed by LeVar Burton, the 
Romulans are back and it is explained why the Federa- 
tion doesn’t have cloaking device technology. Riker will 
also reunite with his former Captain, now an admiral, 
who orders him to hide the real purpose of a risky mis- 
sion from Picard. You will also see the USS Pegasus, 
the ship Riker first served on after graduating from Star- 
fleet Academy. 

(15 Jan) Homeward. Wort’s foster human brother, Niko- 
lai, a Federation cultural liaison officer, appears. He 
has violated the Prime Directive by getting involved 
with a doomed alien race that’s not part of the Federa- 
tion in an effort to save them, and Worf, surgically al- 
tered by Dr Crusher, attempts to rescue his brother. 

(29 Jan) Sub Rosa: Directed by Jonathan Frakes, Dr 
Crusher returns to the terraform colony where her 
grandmother of 102 years old still lives and encounters 
a ghost lover which has ‘haunted’ her family for genera- 
tions. 

(05 Feb) Lower Decks: An episode rumoured to tie in 
with Star Trek: Voyager! Rumour has it that Patti 
Yasutake, who plays Nurse Ogawa, and Shannon Fill, 
who plays female Bajoran Cadet Second Class Sito, 
will be in the new series. The plot concerns four en- 
signs on the Enterprise in a promotion evaluation proc- 
ess. A top-secret mission involves the ensigns, with possibly far-reaching consequences... 

Plots unknown for: (12 Feb) Thine Own Self, (19 Feb) Masks, (26 Feb) and Eye of the Beholder. On 
QVC Marina Sirtis stated that in an upcoming episode of TNG, Troi will be promoted from Lt Com- 
mander to Commander. 


Vulcan junior officer Taurik 
(Alexander Enberg) finds Geordi’s 
reactions puzzling in Lower Decks 


Deep Space Nine - Season 2 

(01 Jan) Rivals: Quark feels threatened when 
a charming swindler arrives on DS9 and 
opens a competing bar. 

(08 Jan) The Alternate: Odo’s mentor arrives 
on DS9 intent on resuming his search for 
Odo’s true origin, but why does havoc follow 
him? 

(29 Jan) Armageddom Game: Bashir and 
O’Brien try to destroy a deadly bio-mechani- 
cal weapon used in the centuries-long war be- 
tween the Keilerun and T’Lani, but the two 
are in deadly danger... 

(05 Feb) Whispers: Returning to DS9 from a 
security mission, O’Brien finds himself that 
everyone, including his wife, has turned 
against him.The truth may prove deadly to 
O'Brien... 

Plots unknown for: (12 Feb) Paradise, and (19 
Feb) Shadow Play, (26 Feb) Playing God. 
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Quantum Leap 
Coming on BBC2... 

Star Light, Star Bright: Sam leaps into a 
79-year-olcl man whose son wants him 
committed for seeing UFOs. The military 
have plans of their own for Sam to deal 
with, all before the next UFO sighting. 

Evil Leaper I: Deliver Us From Evil; The 
first of 3 episodes with the evil leaper, Alia, 
and her holographic observer, Zoey. In 
this episode, Sam leaps into Jimmy once 
again, but it's not a smooth reunion thanks 
to the 'help’ of the evil leaper. 

Trilogy, Part I: One Little Heart; In part 
one of this 3-parl episode, it's August 
1955 and Sam leaps into a deputy sheriff 
in a small town whose daughter. Aba- 
gayle, is accused of two murders. 

Trilogy, Part II: For Your Love: June 
1 966 and Sam leaps into Abagayle's fi- 
ance and finds himself having to save her 
from a lynch mob who believes that a boy 
who has vanished was murdered by her. 
Trilogy, Part III: The Last Door: It's Au- 
gust 1978 and Sam is again involved in 
Abagayle's life when he is called to defend 
her for murdering a mother. 

(Part I was aired in the US as a single epi- 
sode, while Parts II and III were a double- 
length feature. It is not known if the BBC 
plan to do the same .) 

Promised Land: The third episode to be 
directed by Scott Bakula. Sam leaps to his 
home town of Elk Ridge, Indiana, to save 
the lives of two men trying to save their 
farm from a banker. 

A Tale of Two Sweeties: As a travelling 
brush salesman, Sam finds he's two wives 
and families and has to choose between 
them. To make things worse, he owes a 
pair of bookies a lot of money. 

Liberation: Leaping into a housewife and 
mother of two on the verge of women’s lib. 
Sam must prevent the death of his daugh- 
ter during a sit-in while convincing the 
girl's father that his marriage can survive a 
liberated wife and daughter. 


axed the Dr Who series and was 
responsible for such all-time dis- 
asters as A Year in Provence 
and Eldorado; then hurriedly 
'left" the BBC and was re- 
warded for his singular lack of 
ability by joining Carlton as 
Head of Drama at more than 
double his BBC salary! Now 1 
hear he is to leave Carlton and 
return to the BBC — if this is 
true, heaven help us all." 
Amongst its predictions for No- 
vember 1994. London listings 
magazine Time Out forecasts 


Lois and Clark: 

The New Adventures of Superman 
A TV Zone Mini-guide (Eps 1 - 9) 
In US transmission order 

1 . Premiere (90’) 

Clark Kent arrives in Metropolis and joins 
the Daily Planet where he meets Lois 
Lane. Clark adopts his Superman persona 
for the first time and opposes Lex Luthor’s 
attempted sabotage of the Space Station 
Prometheus project. 

2. Strange Visitor (from Another Planet) 
Clark finds that Superman is considered to 
be a threat to national security and learns 
something of his extraterrestrial origins. 

3. Neverending Battle 

To determine the extent of Superman’s 
powers, Lex Luthor lures the superhero 
into a series of tests. 

4. I’m Looking Through You 
Metropolis is terrorized by an invisible 
man and Clark decides to hang up the red 
cape forever. 

5. Requiem For A Super Hero 

Lois and Clark investigate the nefarious ac- 
tivities of Lois’s estranged father. Doctor 
Sam Lane. 

6. I've Got A Crush On You 

Lois and Clark go undercover to try to 
solve the mystery of a spate of arson fires. 

7. Smart Kids 

A group of children who’s minds have 
been enhanced by drugs hold the whole of 
Metropolis hostage. 

8. The Green, Green Glow of Home 
Accompanying Clark to his parents’ home 
in Smallville. the two reporters discover a 
glowing green meteorite. Unfortunately, 
the meteor appears to be deadly to Super- 
man. 

9. The Man of Steel Bars 

Plot not available. 


that "Stephen Spielberg's ver- 
sion of Doctor Who is a mas- 
sive hit in the States and Britain. 
The BBC says the show has no 
future. The Daleks are so out- 
raged that they invade Earth... 
John Major enters into 'talks 
about talks' with Davros. The 
Daleks find him so boring they 
bugger off back to Skaro!" 

Time to start a rumour: Noel 
Gay Television, parent company 
of Grant Naylor Productions, the 
producer of Red Dwarf, has 
plans to move into film produc- 
tion over the next 18 months. 
Could a Dwarf movie be on the 
cards'? 



Randall and Hopkirk, 


PholoOITC 


irOUT OF THE BOX 

What’s on around the UK 


If you spot something we've missed, please write and tell us at the editorial address 


Daily (Monday - Friday) 


01.30 

Maniac Mansion 

Sky One 

17.00 

The Beverly Hillbillies 

Bravo 

17.00 & 22.00 



ST: The Next Generation (to 16 Feb) 

Sky One 

17.00 & 22.00 



Star Trek (Classic, from 17 Feb) 

Sky One 

20.00 

The Avengers (from 7 Feb) 

Bravo 

23.30 

The Twilight Zone 

Bravo 

23.40ish Doctor Who 

UK Gold 

Mondays 


Of.ZOish War of the Worlds fist season) 

LWT 

17.00 

Batman 

S4C 

18.00 

ISpy 

Bravo 

22.00 

Northern Exposure 

C4 

23.40 

War of the Worlds f1 st season) 

HTV 

Tuesdays 


16.40 

The Tomorrow People 

ITV 

18.00 

Batman (moved from Mondays) 

C4 

18.00 

The Invisible Man (1950s ITV series) 

Bravo 

18.30 

Torchy, the Battery Boy 

Bravo 

21.00 

Quantum Leap 

BBC2 

Wednesdays 


17.10 

Earthfasts (from 23 Feb) 

BBC1 

18.00 

Star Trek (R&Hopkirk in March) 

BBC2 

18.00 

Mork and Mindy 

C4 

20.00 

X-Files 

Sky One 

Thursdays 


18.00 

The Crystal Maze 

C4 

19.00 

Survivors 

UK Gold 

21.30 

Absolutely Fabulous (from 27 Jan) 

BBC1 

Fridays 



18.00 

Captain Scarlet 

BBC2 

18.25 

The Man From UNCLE 

BBC2 

21.00 

Red Dwarf (II from 25 Feb) 

BBC2 

22.30 

Hitch Hikers Guide to the Galaxy 

UK Gold 

Saturdays 


11.00 

X-Men 

Sky One 

11.30 

The Mighty Morphin Power Rangers 

Sky One 

12.00 

ISpy 

Bravo 

14.00 

Bewitched (back from 28 Feb) 

Sky One 

15.30 

The Invisible Man (1 950s ITV series) 

Bravo 

16.00 

Wonder Woman 

Sky One 

17.30 

Lois & Clark: New Adv of Superman 

BBC1 

19.00 

Young Indiana Jones Chronicles 

Sky One 

19.50 

Dodo: The Kid From Outer Space 

Bravo 

22.20 

Hitch Hikers Guide to the Galaxy 

UK Gold 

23.00 

Moonlighting 

Sky One 

Sundays 


00.00 

Monsters 

Sky One 

09.30 

Incredible Games \ 

BBC2 

10.00 

Doctor Who (Omnibus) 

UK Gold 

10.30 

My Favourite Martian 

TCC 

10.45 

Planet of the Apes 

C4 

11.00 

X-Men 

Sky One 

11.30 

The Mighty Morphin Power Rangers 

Sky One 

12.00 

Doctor Who (4-parter from 1 3 Feb) 

BBC2 

12.00 

Survivors (occasionally!) 

UK Gold 

12.25 

The Fugitive 

BBC2 

14.00 

Worzel Gummidge (from 13 Feb) 

TCC 

15.00 

Battlestar Galactica (to 20 Feb) 

Sky One 

15.00 

Lost in Space (from 27 Feb) 

Sky One 

17.50 

Dodo: The Kid From Outer Space 

Bravo 

20.00 

The Avengers Retrospective (6 Feb) 

ITV 


Times and programmes may change at the whim of schedulers... 
seaQuest DSV will probably not return until at least March, when 
US transmissions have built up to give a long enough run. When 
ITV slopped showing the series in ’93 they had only not shown 
one episode transmitted in the Slates. The first two series of Red 
Dwarf are currently being repealed on BBC2. If audiences are 
high, III and IV will follow in preparation for a Christmas special. 
Anglia TV has sold 20 episodes of Tales of the Unexpected to 
the Family Channel for broadcast from February. The Big Break- 
fast will be showing Biker Mice from Mars, prior to weekend full 
length half-hour screenings later in the year. 
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feature 


In the second part of this feature, we join 
The Tomorrow People on location for the 
second story of the new series. 

L ee pressman, describes the 
opening of The Monsoon Man, 
the second adventure in this 
year’s series of The Tomorrow 
People, “A man comes stumbling through 
the middle of London on a hot summer 
night, but he’s completely covered in ice 
and he staggers out in front of a taxi and 
gets knocked over and the police can’t 
understand why this man should be cov- 
ered in ice.” 

The three teenagers with special powers 
follow the trail of the ice man back to a 
weird house and a weather machine. It is 
being tested for Colonel Cobb, an Ameri- 
can cereal manufacturer, who wants to 
destroy his rivals by changing the weather 
and wiping out their crops. 

Like the The Tomorrow People in the 
classic 1970s’ series, they are out to save 
the world, this time from ecological disas- 
ter. They are helped by Lucy Allen, an 
American journalist student who doesn’t 
have any special powers, but makes up for 
it with determination. The actress who 
plays Lucy, Laurence Bouvard, arrives on 
location to film some of the early scenes 
when she leams about The Tomorrow 
People’s abilities. 

“It’s been very exciting,” enthuses 
Laurence. “In the first week I was electro- 
cuted, I fell off a wall, I was involved in a 
car crash, I was kidnapped, I was bound 
and gagged, I was inoculated with truth 
serum. That was all in the first few days!” 

I slanding and 
Looking Nice 

She is joined by Kristian Schmid, who 
says his character Adam has changed a 
little this year. “He says all the silly lines 
like, ‘the whole world could die’ and 
stuff,” says Kristian. “What do I say, what 
was my best line? It was, ‘Oh, but the 
weather machine could min the whole 
eco-stmcture of the planet!’ I say things 
like that. I’m a bit of a geek in this one. 
No, I’ve got to stand there and look nice 
and smile a lot, make this girl fall in love 
with me.” 

The two characters are outside the of- 
fices of a newspaper (in reality, a disused 
office block in west London) where Lucy 
is trying to find work. To add to the illu- 
sion that this is a busy place, three extras 
have been employed to walk in the back- 
ground, one of them with a bundle of 
papers. As they start rehearsals, Kristian 
discusses the scene with the director. He 
is full of ideas of how to film it. 

They film two sequences: When Lucy 



Naomie Harris as new Tomorrow Person Ami 


arrives for her meeting at ‘The Reporter’; 
and when she comes out again, having 
been told to cover a local dog show. Lucy 
is so riled at being given such a trivial 
assignment, that she screws up the note 
and throws it on the floor. However, one 
of crew points out they will get letters 
about dropping litter, and they have to 
change the scene so she screws up the 
piece of paper and puts it in her pocket 
instead. 

These are linking scenes that should 
have been filmed earlier in the week, but 
because they have fallen behind schedule, 
they are catching up on a few things. The 


scenes indicate there is more dialogue in 
the new series, but the high adventure 
element is still there. Later in the story, the 
offices of ‘The Reporter’ are blown up. 

[Englishness 

“What we tried to emphasise a bit was 
the Englishness, the quirky Englishness of 
this country,” says writer Lee Pressman, 
“but because it was an American co-pro- 
duction we had to have an American ele- 
ment in it as well. We said America tends 
to be the high-tech society and in England 
we can — as The Avengers used to do — 
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Make-up for Laurence Bouvard Photo © J Killick 


concentrate on the more quirky side of 
thatched villages and weird buildings and 
eccentric characters and things like that. 
And obviously with a Science Fiction ele- 
ment to it.” 

|Turtle Man? 

With these changes, there is one element 
Kristian Schmid is sad to not to see return. 
“It’s not going to be as off-the-wall this 
time as it was last time,” he says. “I don’t 
know the reason for that, I personally pre- 
ferred it to have Turtle Man walk in the 
background and strange things happen- 
ing. 

“1 want everyone to write in,” he contin- 
ues, lamenting the departure of the myste- 
rious man, occasionally seen walking his 
tortoise on a lead! “If you could start a 
plea, if people could write in and ask for 
Turtle Man to be in the next seribs because 
he was sadly missed among the cast!” 

[bIug Moonlight 

The afternoon is spent filming a couple 
of small sequences with the baddies, and 
then all three of the Tomorrow People are 
needed for the final scene of the day. It is 
night time and the three of them teleport 
onto the street in time to meet the editor of 
the newspaper arriving in his car. The 


scene is lit by a giant blue light on a crane 
above them to simulate moonlight, and a 
yellow light from below, supposedly com- 
ing from the lampost. 

They film the empty street first, then the 


three actors step into the scene. There’s a 
flash of blue light — to help the teleport- 
ing effect which will be added later — and 
they start the dialogue. They have to jump 
out of the way to avoid a speeding car 
which belongs to Mr Bishop (Editor of 
The Reporter’). Everything is set so the 
three teenagers, Mr Bishop and the car all 
fit neatly in the shot. Their places are 
marked with chalk. Then they have the 
difficult job of driving the car and stop- 
ping it in exactly the right place, while 
people from the houses opposite watch 
from their windows. It takes several times 
to get it right. 

[Home Location 

All of the new series, apart from the 
Tomorrow People’s spaceship HQ, is 
filmed on location. This sets it apart from 
the 1970s series which was largely a stu- 
dio show. Even the characters' houses are 
real and not studio sets. For example, 
Lucy’s house is really where one of the 
writers lives. 

“They wanted a house and somebody in 
the office said, ‘Oh Walcott Square’s a 
really nice place to film’ and I made a 
mistake of saying, ‘Oh 1 live in Walcott 
Square’,” explains Lee Pressman. “1 said, 
‘1 really don’t want to’. They came to 
Walcott Square and they looked at houses 
up and down the road for hours and hours 
and hours and in the end I said to the 
Location Manager and the Director. ‘Do 
you want a cup of tea?’ and they just 
walked in and said, ‘This is it...’ It was an 
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Arch-villains Professor Middlemas (Christopher Benjamin) and Wilkie (Kerry Shale) 


Photo © J Killick 


experience,” he says philosophically. “1 
wouldn't do it again.” 

I Original Actor 

While they were filming at his house, 
Lee co-incidentally met one of the actors 
from the original show. “A huge bloke he 
was, about six foot six,” says Lee. “He came 
up and said, "What are they filming here?’ 
and 1 said, ‘It's a series called The Tomor- 
row People’, and I said. ‘Don’t 1 know you 
from somewhere?’ and he said, ‘The To- 
morrow People? I was in the original series 
of The Tomorrow People’.” 

It turned out to be David Prowse, who 
played an android in the Seventies story 
The Medusa Strain, and is perhaps most 
famous for playing Darth Vader. ‘‘By pure 
coincidence he’d come to visit my neigh- 
bour who’s a literary agent because he’d 
written a book. And there he was. one of 
the people who was in the original series 
of The Tomorrow People, standing 
there watching the new 1990s’ Tomor- 
row People being filmed." 

A lot of people who watch The Tomor- 
row People remember the original series. 
Lee’s hoping the new adventures will appeal 
to them as well as the children it’s aimed at. 
“The thing that will appeal to anybody is 
that, number one, it’s very exciting. There’s 
lots of basic excitement and chasing and 
cliff-hangers and all that sort of stuff which 
I think is going to be very well done... When 
we decided to go down The Avengers 


kind of route we invented a lot of wild and 
whacky characters like Colonel Ulysses 
Cobb, Professor Middlemass.” 

I Spectacular Climax 

However, most people agree the most 
spectacular moment will the climax to the 
series, which everyone involved in the 
show appears to have witnessed. 

“The other day we went to Battersea 
Power Station and they blow up pail of the 
building!” remembers Naomie Harris, 


who plays Ami. “It was brilliant, it was 
just so fantastic! The noise and the explo- 
sion! Everyone thought it was going to be 
this tiny explosion and it was this massive 
explosion and there was this fire coming 
out of the building and everything. Every- 
one jumped back when it blew up. Even 
the Assistant Director didn’t realize it was 
going to be that big.” 

As to whether the new series will be big 
enough to top the children’s rating — as 
it did last year — that remains to be seen. 

Jane Killick 


Christian Tessier and writer Lee Pressman 


Photo © J Killick 
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TV Zone Letters 
PO Box 371 
LONDON 
SW14 8JL,UK 
Fax: 081 875 1588 


[Quality Quest 

K D Me Dougall 

Redditch, Worcester 
In response to the many letters 
written on seaQuest DSV, all I 
can say is ‘give the series a 
break"! And I don’t mean legs, 
necks or any other parts of the 
cast’s anatomy. 

There has been a lot of compari- 
sons with Star Trek and TNG, 
but let’s face it, if their dialogue 
writers had been half as bad as 
the early writers for seaQuest, I 
think we’d all have gone home! 

A word in seaQuest’s favour. 
They are improving, the plots 
are beginning to get better, the 
acting is improving and most of 
all they are making better use of 
sets and effects. Let’s give 
seaQuest a little bit more time, 
the actors need to get settled and 
now that the ‘writing problem’ 
with exciting collaborators has 
been solved, let’s see if sea- 
Quest can live up to its potential. 
Though a word to the negative, 
the voice-over at the beginning 
of seaQuest is absolutely atro- 
cious and too contrived. 

Please, TV Zone, a few more arti- 
cles on this programme, the cast, 
the backgrounds to the cast and 
the actors that play them would 
help enormously — at least 
we’d know what seaQuest is ac- 
tually trying to achieve. 
Remember, the Star Trek uni- 
verse is something we can all 
imagine, but the ocean world is 
where a great proportion of the 
world has either been or experi- 
enced. That familiarity can be 
the familiarity that breeds con- 
tempt, but only if we let it! 
Editor: We are currently plan- 
ning a ‘submerged' special for 
publication later this year. 

Along with the likes of Stingray 
and The Man From Atlantis. 
seaQuest DSV will receiving fur- 
ther coverage, including an epi- 
sode guide. 


( Survivors 
Unearthed 

Paul Field 

Yardley, Birmingham 
Survivors was a series I’d read 
about in the gargantuous tome 
The Encyclopaedia of Science 
Fiction. The few lines explaining 
the show’s premise simply doesn’t 
do justice, to what must be the best 
rediscovered series this year. 

How nice to avidly watch a 
show with no ray guns, no mon- 
sters, spaceships and asteroids 
and yet is virtually on a par with 
Doctor Who and Blake’s 7. 

Part of the thrill I think, is .see- 
ing where the writers each week 
can take the characters, each 
with their own problems into sto- 
rylines without any sensational- 
ism. After all a small group of 
people picking an existence for 
themselves seems to have as 
much interest as a report on 
Country File. 

If the much welcomed news of a 
new series is true, it would be an 
excellent opportunity to expand 
on a series that is as good as any 
BBC Screen One drama. Per- 
haps they could explore themes 
about how the virus is affecting 
the environment, perhaps caus- 
ing mutations in vegetable and 
animal wildlife. How about con- 
tact with the first group from an- 
other country. The possibilities 
are endless. 

[who’s 30th 

William Blight 

Carfe Castle, Dorset 
1 would like to think the BBC 
and Kevin Davies for the small 


new Doctor Who story and the 
30 "Years in the TARDIS docu- 
mentary. This was. however, 
woefully inadequate to celebrate 
thirty years of this Time Lord; 
the twentieth anniversary was 
bigger. Why oh why does the 
BBC hate its own Science Fic- 
tion'? They finished Blake’s 7. 
Star Cops, even Red Dwarf 
looks dubious and there’s still 
‘no promises’ for Doctor W'ho. 
They know we like it and even 
the great god ‘ratings’ didn’t 
save Blake’s 7! What do we 
have to do to convince them'? 

The two seven minute episodes, 
when viewed together, are actu- 
ally fairly involved and must 
have taken some organization, 
so why not something bigger'? 1 
must thank all the Doctors and 
companions for their continued 
enthusiasm for the programme; 
they all fell back into their roles 
very well. It only remains for 
the BBC to wake up to our 
pleas. If I may quote from the 
last Hitch Hiker’s Guide to the 
Galaxy radio episode to de- 
scribe BBC management: 

‘Those who most want to rule 
are. ipso facto, those least suited 
to do it." 

I totally disagree with David 
Richardson’s review of Time- 
frame. Everything about it 
works and is good: the artwork, 
the photos, the magic moments, 
the newspaper clippings, the car- 
toons, the wonderful stills from 
every title sequence and the text, 
which is brief; but it is an illus- 
trated history. Being a student 1 
don’t have much money for 
luxuries but £16 is value for 
money for this excellent book. 1 
recommend it heartily! 


I TV Zone 
Surpassed! 

.lonathan S Rudderham 

Gainsborough. Lincolnshire 
I thought there was no magazine 
that could surpass TV Zone — 
but I have found one. It is. of 
course, your eleventh special. 
Doctor Who at 30. 

The interviews with the title 
stars were very informative, the 
section on the Doctor’s guests 
was a nice touch. I had to smile 
at the recollections of John Chal- 
lis. after untwisting Philip 
Latham’s tongue-twister. Ber- 
nard Bresslaw’s enthralling 
words far out-weighed the repeti- 
tiveness of Lynda Bellingham’s. 
Richard Briers seems to take 
everything in his stride unlike 
the ever-popular Janet Ellis (who 
remembers that no one could 
stride whilst following K9!). 

What more could we ask for 
from Doctor Who’s thirtieth an- 
niversary special’? An excellent 
Sapphire and Steel article, of 
course... The only programme with 
the style and sophistication that 
could hope to match Dwtor Who. 
Speaking of Doctor Who. I 
must mention the BBC’s efforts 
to fob us off. The radio special 
introduced (as ever, it seems) by 
Nicholas Courtney had just 
enough style to prevent it from 
treating Who-fans like imbeciles 
(unlike the feature in Radio Times. 
I might add). Kevin Davies’s 
documentary was up to his usual 
impressive standiu'd. ( What 
would happen. I wonder, if 
Kevin and Bill Baggs got to- 
gether to fdm Doctor Who...'?) 
The Children in Need/Noel’s 
House Party thirteen and a half 
minute story must be at least 
said to be something on the im- 
pressive side of better-than-noth- 
ing. I expected more from the 
fourth Doctor, though. After 
waiting for his return since he 
didn’t appear in the 1983 spe- 
cial, I was disappointed with 
him simply being stuck next to a 
microphone saying “Good luck, 
my dears..." 

1 thought Peter Davison, Nicola 
Bryant and Colin Baker all 
slipped effortlessly back into 
their respective roles of the Fifth 
Doctor, Peri and the Sixth Doc- 
tor. I’m not so sure about 
Sylvester McCoy and Sophie 
Aldred. Maybe 1 was expecting 
so much because they were the 
most recent stars of the show. 

As for Jon Pertwee! When 
watching his era of Doctor 
Who. I see it as Jon Pertwee 


Thumbs up for Kevin Davies Photo ©S Payne 
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Wild Palms, making an impression 


playing the Doctor — but over 
recent years, it seems obvious to 
me that it is the third Doctor 
playing Jon Pertwee... 

His arrival at Crinkley Bottom 
prior to the special was awe in- 
spiring, but recently I was unfor- 
tunate enough to see him on that 
feeble tv show I can only re- 
member as Crank Up Your 
Granny. Sarah Greene and An- 
drew O'Connor calling him 
‘Doctor’ as often as possible. 

Has Jon Pertwee really sunk that 
low? I hope not. 

Editor: We asked for your lop 
five Doctor Who stories, and 
here's another example... 

|top 5 Who 

Lee Norton 

Liverpool 

1 ) Planet of the Spiders The last, 
and best, Jon Pertwee story. Ex- 
cellent acting, especially from 
John Dearth as Lupton. A joy to 
watch from beginning to end. 

The meeting between the Doc 
and the Great One is a very pow- 
erful scene 

2) The Two Doctors A joyoyus 
romp. Baker and Troughton 
work marvelously together and 
John Stratton is brilliant as the 
nauseating Shockeye. 

3) The Dannons Extremely at- 
mospheric story. Pure Doctor 
Who. Pertwee is definitely my 
favourite Doc. 

4) The Curie of Fenric This is 
proof that Doctor Who is still as 
great as it's always been. The 
acting is superb, especially 
Dinsdale Landen. and the 
Haemovores are one of the se- 
ries' best creations. 

5) The Aztecs Engrossing histori- 
cal drama. It gets better with 
every episode. Everything that 
Doctor Who should be. Great 
acting, great music, great script 
and great characterization. 

[Review ’93 

Andre Cupple.s 

Alferton, Derbyshire 
My main reason for writing is to 
praise BBC 2 for showing the 
wonderful Wild Palms. It was 
intelligently thought-out and 
beautifully acted. Yes it made the 
audience think about what was go- 
ing on, but surely that is what ex- 
cellent drama is all about. The 
ending of episode four was espe- 
cially moving and powerful, and 
I am very glad that it has been re- 
leased on video. 

Quantum Leap, Lee Han ey 
Oswald, although dreadfully 


misguided, proved both the ex- 
cellent acting of Messrs Bakula 
and Stockwell, and the ability of 
the crew associated with the pro- 
gramme to turn a somewhat lim- 
ited script into a very interesting 
episode with some very strong 
performances. 

Finally, onto Red Dwarf VI. 
Unfortunately 1 found it a major 
disappointment. For once, the 
writing team of Grant Naylor 
failed to deliver as the episodes 
lacked the rich vein of comedy 
running throughout the previous 
five series, relying on rather con- 
trived plot devices and situ- 
ations. 1 feel that this is a clear 
sign that the series has had its 
day, despite the continued mar- 
vellous ensemble acting, and 
that the crew of Red Dwarf 
(Starbug ?) should remain dead. 

I Jaunt for Joy 

Farnborough, Hantshire 

I have just watched the new To- 
morrow People episode. The 
Culex E.xperiment. What can I 
say? Two words spring to mind 
— absolutely brilliant. 

As an GAP of twenty-three and 
having seen the original I 
thought Lee Pressman and Grant 
Cathro would ruin it by turning 
it into a joke, ie T-Bag. How 
wrong I was. The cast and story 
were excellent and really gripping. 
1 liked the new character of Amy 
(Naomie Harris). 1 thought the 
part where she began to break out 
was really clever and at least she 
portrayed the character well as 
somebody trying to come to terms 
with telepathy and jaunting etc. 
not like a brainless bimbo (ie 
Doctor Who assistants). 


[Moan, moan 

J P Wilmott 

Lee-on-Solent. Hants 
After becoming an avid TV Zone 
reader from issue 41 , and buying 
a few back issues, I feel I must 
write and complain about fans 
who complain. Some people feel 
it is enough to dismiss as ‘rub- 
bish’ a programme or actor. In 
any long-running series it is in- 
evitable that quality will vary. 
Surely, however, most pro- 
grammes have episodes ranging 
from the diabolically awful to 
absolute brilliance. A classic ex- 
ample is the old Twilight Zone. 
Anyone who has sat through the 
attempts at 'comedy' will know 
how painfully unfunny most of 
them were. To balance this is the 
Twilight Zone at its best. Burgess 
Meredith is brilliant in Time 
Enough at Last and if you've been 
lucky enough to see Robert Du- 
vall in the rarely screened Mini- 
ature. you can forgive any 
'rubbish' that may appear. 

So it is important not to write off 
a programme as ‘rubbish’ to be 
able to appreciate the good epi- 
sodes in any series. 

I Aliens Amongst Us 

Ian Duerden 

Carno. Mid Wales 
Congratulations to Steve Hardy, 
who in Letters issue 49 men- 
tioned the almost forgotten 
Counter.strike ( 1969) and Un- 
dermind ( 1965). I would like to 
include The Big Pull (1962) as 
the Sixties, post-Quatermass, 
progression into the ‘Aliens 
Amongst Us' theme. 


Counterstrike, coming so soon 
after the American Invaders 
was probably the least original, 
though its hero, Simon King, did 
have an armoury of personal 
gadgets to protect him. King, 
himself, was an alien agent sent 
by a galactic council to counter 
a Centauran attack on our world. 
He has the usual superhuman 
abilities, strength and telepathy. 

It was always assumed he was in 
his natural form, but when asked 
what features do the males of his 
world most look for in their fe- 
males he smiles and answers 
cryptically “...their gills”! 
Undermind was a more serious 
and darker show. It wasn't ali- 
ens living amongst us. This time 
we were the aliens. The invasion 
was altering humans into a van- 
guard for an unknown distant 
force. Changed, taken-over, or 
as the series called it ‘under- 
minded’. To combat, and ulti- 
mately defeat this menace, was 
Rosemary Nicols (later in De- 
partment S) and Jeremy Wilkin 
(later in UFO). The best episodes 
are The New Dimension (written 
by David Whittaker of Doctor 
Who fame) which questions Real- 
ity when the hero is so cleverly 
framed even he believes the lie 
and the 'Overmind' first reveals 
its new order, and the two final 
stories, written by Robert Holmes 
(also of Doctor Who), 

The Big Pull is the oldest and 
most complex of the three. Five 
years before The Mysterons. 
here was an enemy that had to 
destroy first. Then the knowl- 
edge of the dead person was 
'fused' into another victim still 
living. The new entity now 
worked for an alien cause. But 
this wasn't an already existing 
force seeking invasion. This was 
the birth of a new alien species out 
of altered human beings, triggered 
by the, now outdated, fear of send- 
ing men through the newly discov- 
ered Van Allen belts above the 
Earth's atmosphere. 

This time we didn’t win! The 
most memorable scenes are Dr 
Weatherfield on board a plane 
suddenly shouting in Russian, 
the language of the dead astro- 
naut he has recently examined, 
and the final shot of an airfield 
where a military plane has failed 
to bomb the base of the ‘fusions’ 
and a figure in the foreground 
turns to face the camera. It is the 
hero of the serial. Sir Robert 
Nailer, now blank-faced... alien. 
It was 1962 and the Golden Age 
of Imaginative Television had 
begun. 

Editor: Keep writing... 
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Opposite page: Teri Hatcher and Dean Cain star in Lois and Clark: The New Adventures of Superman 




Two typical poses of the latest 


Incarnation of Superman 



T he man in tights is back on the 
small screen — Nineties’ style. 
For many, Christopher Reeve es- 
tablished himself as the defini- 
tive live-action Superman in the four 
cinema features in the Seventies and Eight- 
ies. Lois and Clark: The New Adventures 
of Superman, however, has reinvented the 
legend and avoids comparisons by a switch 
of emphasis and even d^s to put a touch of 
tongue in cheek. 

I Love Triangle 

It ‘Isn’t just for kids’ proclaimed the 
trailers for the new series and went on to 
describe it as ‘the first love triangle with 
only two people’. As this would suggest, 
it is the relationship between Lois Lane 
and Clark Kent that is the focus of the 
show. The indepedent Lois resents being 
paired up with rookie Clark and when 
Superman comes along Lois is so dazzled 
by this personification of the perfect man 
that Clark doesn’t get a look in. Naturally, 
Lois doesn’t notice even a passing resem- 
blance between her colleague and the 
magnificent man of steel. Amazingly, the 
penny still doesn’t drop when Lois, the 
Daily Planet’s top reporter, is confronted 
by Clark wearing nothing but a small 
towel rapped around his midriff. It’s 
amazing what a pair of glasses can hide! 

Clark Kent’s secret identity is just one 
of the many Superman cliches that Lois 
and Clark has taken on board and added 
a whole new twist to. The show’s slightly 
camp and character-based format has been 
favourably compared to the Cybil Shep- 
herd/Bruce Willis vehicle. Moonlighting. 
Like Maddie and David, Lois and Clark 


successfully navigate that thin line be- 
tween affectionate irreverence and de- 
rogatory flippancy. The scene in the first 
episode where Clark’s mother runs up a 
variety of costumes for her adopted son is 
a prime example. Settling for the old blue 
and very tight tights, Mrs Kent assures the 
anonymity-conscious Clark that “they 
certainly won’t be looking at your /ace.” 

Most notable though are the subtle and 
likable changes to the familiar Superman 
characters, effectively lifting them out of 
the two-dimensional comic book and 
shaking some life into them. Even Perry 
White, belligerent editor of the Daily Planet 





CJrt 


Dally Planet employees 


Jimmy, Clark and Lois 
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feature 



Clark Kent in the glasses which 
disguise his Superman identity 

has been given a softer side and is seen to 
hold a passionate love for Elvis. Lane 
Smith who plays White may be familiar 
to seasoned telefantasy viewers as he 
played bad guy, Nathan Bates in V, the 
series. 


[Modern Girl 

Teri Hatcher’s Lois is very much a modem 
girl who also has some modem hangups. "I 
think she was always played intelligent but 
a little conservative," opines Hatcher. “I 
don’t thinks this Lois is conservative at all. 
She’s very hip and feisty and ready to try 
anything to get the story.” Determined to be 
the best at any price, Lois hides her vul- 
nerability as best she can. Clark, of course, 
knows that underneath her harsh but at- 
tractive exterior lies a sensitive and caring 
person just waiting to get out. Lois occa- 
sionally drops her guard for a few mo- 
ments which endears her even more to the 
ever patient and often amused Clark. 

Dean Cain’s Nineties’ Superman is far 
removed from his predecessor, George 
Reeves, who took the title role in the Fifties 
tv series. Cain is considerably younger and 
certainly easier on the eye. It is typical of the 
times that it is the man not the woman who 
is labelled as the bimbo. Even Terry Hatcher 
admitted that her first impressions of Cain 
were, “Oh there’s a good-looking guy. 
Nothing going on upstairs.” She also con- 
fessed that Cain’s sexual allure does not sit 
comfortably with her. “It’s pretty sad when 
the guy’s prettier than the girl.” 

Cain however does have something go- 
ing on upstairs and has evidently not been 
hired for his looks and physique alone. 


"He’s the most human Superman by far,” 
claims Cain whose sympathetic portrayal 
of Clark Kent woos the audience totally 
on to his side. Kent’s child-like innocence 
coupled with a sense of fair play is all the 
more compelling when the audience 
knows that, as Superman, he could do 
anything he wanted to. 

[sign of the Times 

The irony of the show is of course that Lois 
is besotted with the magnificent but unob- 
tainable Superman but blind to the fact that 
her colleague is the same person in all but 
name. A comment on our times perhaps? 
We want the fantasy we can’t have and don’t 
appreciate the reality that we do. 

Also from the pages of the comics comes 
one of the caped crusader’s notorious ad- 
versaries, Lex Luthor, who has perhaps un- 
dergone the most dramatic change for the 
show. Portrayed by John Shea. Luthor has 
transformed into the charming, hand- 
some but corrupt tycoon. Only Superman 
is aware of Luthor’ s true nature and be- 
comes an irritating thorn in the million- 
aire’s side. 

Although a character-based show, Lois 
and Clark has not shied away from the 
daring deeds that have always typified 


Superman in the past. He saves small chil- 
dren from falling billboards, smashes 
through walls to apprehend thieves and 
swallows explosives with belches as the 
only side effect. However, all of his amaz- 
ing feats are given a human touch. After 
being caught in a devastating explosion, 
Clark rings home to ask Mom how to get 
bomb blast stains out of his tights. 

There are of course flying sequences a 
plenty which are as convincing as those in 
the Superman movies — if not better. “Is it 
a bird?” asks a man in a crowd. “Is it a 
plane?” asks another. “No,” answers a third, 
“It’ s Just a guy in a pair of tights and a cape.” 

No doubt there will be comic purists who 
will be affronted by this bold new version of 
the world’s most famous super hero. It is 
doubtful though that Superman as a televi- 
sion series could succeed in any other form 
with the same degree of credibility. You 
only have to think back to the dreadful Su- 
perboy series to see what a disaster it could 
be. By concentrating on good charac- 
terisation and dialogue. Lois and Clark: 
The New Adventures of Superman has 
turned a tired, well-trodden format from the 
past into what promises to be an enduring tv 
phenomenon of the Nineties. 

John Ainsworth 
Photo Research: Joe Nazzaro 



Back: Perry White (Lane Smith), Jimmy Olsen (Michael Landes), ‘Cat’ 
Grant (Tracy Scoggins); Front: Lois, Clark and Lex Luther (John Shea) 
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Ia35 Zatanna 

k 

Zatanna Julie Brown 

"Ludies and gentlemen, it's time for 
magic! " 

Before he became Batman. Bruce Wayne 
learnt his escape skills from famous stage 
magician Zatara. as well as romancing 
Zatara s daughter Zatanna. When Zatanna, 
now a performer in her own right, is framed 
for robbery, she and Batman join forces. 
Tracking the true culprit. Dr Montague 
Kane, to his home, the two heroes must use 
every skill Zatara taught them to survive a 
series of deadly traps. 

IA36 Robin’s Reckoning 

I (two-part story) 

‘‘Sorry Robin. On this team. I call the 
shots. “ 

After the Dynamic Duo battle an extor- 
tion gang. Batman learns the identity of 
the gang's leader, and refuses to let Robin 
stay on the case. Using the Batcave com- 
puter Robin learns that the leader is Tony 
Zucco, the man who killed his parents, 
circus acrobats The Flying Graysons. 
Robin must defy Batman's orders and 
control his thirst for revenge to bring 
Zucco to justice. 

I A37 Prophecy of Doom 

“You gave them ten million dollars, sir'? 
And to think / was fretting over the electric 
hill. “ 

Over dinner, Bruce Wayne's friend 
Ethan Clarke reveals that he has joined a 
Brotherhood run by the psychic Nostro- 
mos. Discovering that Nostromos is a con- 
man, Bruce joins the Brotherhood after a 
predicted 'accident' almo.st kills him. 
Clark s daughter Lisa is also out to expose 
Nostromos, forcing Batman into a battle 
to save both Lisa's life and his friends' 
fortunes. 

I A38 His Silicon Soul 

“I have memories, a past. “ “You have 
information... data. Nothing more. ” 

The 'Batman' who stops thieves from 
robbing the warehouse where the remains 

I wzcgv^ 


episode /juide 


of HARDAC are stored turns out to be a 
robot, another of Carl Rossum's dupli- 
cates (see Heart of Steel). The robot, the 
last duplicate created before Batman and 
Barbara Gordon shut HARDAC down, 
believes it is the real Batman and takes 
over the Batcave. With HARDAC's 
memories competing with Batman's for 
dominance, the robot battles both the real 
Batman and its own dual nature. 

I A39 The Man Who Killed 
I Batman 

“Like a hungry .sea predator. Sid the 
Sc/uid .stretched his tentacles through the 
Gotham Underworld. ” 

During a fight with drug-runners an ex- 
plosion apparently kills Batman, leaving 
lookout man Sidney 'Sid the Squid' De- 
bris with a problem — every criminal in 
Gotham City believes that Sid is the killer. 
When the distraught Joker, robbed of the 
chance to kill Batman, arranges his execu- 
tion, Sid the Squid appeals to Boss Rupert 
Throne for protection. In the shadows, a 
mysterious figure is trailing Sid, hoping to 
be led to the brains behind the drugs op- 
eration. 

|a40 Birds of a Feather 


high society for real, until he realizes he’s 
been used. It’s up to Batman to save Ve- 
ronica from the rage of the jilted arch- 
criminal. 

jA41 Blind as a Bat 

The Raven X-Ill, WayneTech’s ex- 
perimental police helicopter, is hijacked 
by the Penguin during its trial run. In the 
process, Bruce Wayne is temporarily 
blinded by an explosion and ordered by Dr 
Leslie Thompkins to keep his eyes ban- 
daged for 48 hours. When his sonar hel- 
met fails in battle, a blind Batman seems 
helpless before the Penguin’s deadly um- 
brellas. 

jA42 See No Evil 

Little Kimberley Ventris has an invis- 
ible friend. Mojo, who gives Kimmy some 
very expensive jewellery. Mojo is really 
Lloyd Ventris, Kimmy’s estranged crimi- 
nal father. Using a special invisibility de- 
vice stolen from WayneTech, Ventris 
stole jewels from an exhibition sponsored 
by Wayne. Ventris kidnaps his daughter, 
and when the terrified Kimmy learns the 
truth about Mojo, it’s up to Batman to save 
her. 


“ You vulgar vigilante. In my day I associ- 
ated with a much higher class of rijf-rajf. " 
Newly released from prison and at 
something of a loo.se end, the Penguin is 
more than happy to oblige when society 
hostess Veronica Vreeland asks him to 
gate-crash her next party for the entertain- 
ment of Gotham’s idle rich, including 
Bruce Wayne. Attracted to Veronica, the 
Penguin considers reforming and joining 


I A43 Demon’s Quest 

(two-part story) 

Well done, detective. You 're worthy of 
your reputation. “ 

Ra’s Al Ghul, father of Talia and true 
leader of the Society of Shadows (see Off 
Balance) suggests a truce with Batman 
when both Robin and Talia are kidnapped. 
Eventually Batman discovers the truth — 
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the centuries-old Ra’s A1 Ghul is reaching 
the end of his artificial lifespan and look- 
ing for a replacement to lead the Society. 
Batman passes the test and is offered both 
the job and Talia’s hand in marriage. It’s 
an offer that could be fatal to refuse. 

|a44 I Am The Night 

As always. Batman is joined in Crime 
Alley by Dr Leslie Thompkins on the an- 
niversary of his parents’ murder. This 
year, though. Batman is plagued by 
doubts about his war on crime. Later, 
when he fails to prevent gangster Jazzman 
from shooting Commissioner Gordon, 
Bruce Wayne decides to abandon his Bat- 
man identity. While a vengeful Jazzman 
closes in on the critically-ill Gordon, 
Bruce’s closest friends try to convince 
him that Batman is still desperately 
needed. 

I A45 Harley and Ivy 

After falling out with the Joker, Harley 
Quinn forms a criminal partnership with 
Poison Ivy. Flatmates by day and terrors 
of Gotham by night, the Queens of Crime 
have two dangerous foes on their trail. 
Batman wants to bring them to justice, 
while the Joker wants Harley and the loot 
she’s stolen all to himself. The girls vow 
that ’no man will ever catch us’ — which 
reckons without Officer Renee Montoya. 

|a46 Almost Got ’Im 

In the crooks-only Stacked Deck Club, 
Two-Face, Poison Ivy. The Penguin, The 
Joker and Killer Croc play poker and swap 
stories about the various death-traps 
they’ve set for Batman. The Joker has just 


come very close, with an electrocution 
that only failed because Catwoman saved 
Batman. The Joker did manage to catch a 
consolation prize — Catwoman, who Har- 
ley Quinn has orders to kill. One of the 
crooks at the table is not what he seems, 
but can the disguised Batman discover 
Catwoman’ s location in time? 

|a47 Mudslide 

Clayface is literally falling apart as both 
his body and mind crumble. Only a special 
containment suit enables him to maintain 
his shape, and Clayface has to carry out a 
series of robberies to finance the cure be- 
ing developed by his scientist friend. 
When Batman interrupts the treatment 
that might cure Clayface, he faces the fight 
of his life with the deranged and deadly 
monster. 

I A48 Read My Lips 

Tracking down the mysterious crime 
boss known as Scarface. Batman discov- 
ers that the much-feared criminal is just a 
dummy operated by the mild-mannered 
Ventriloquist. Scarface and the Ventrilo- 
quist are two sides of a psychotic split 
personality, and after Batman is captured 
by the gang, he has to try to convince the 
terrified Ventriloquist to betray his alter 
ego and help Batman. 

|a49 The Worry Men 

Socialite Veronica Vreeland’s latest 
craze is ‘Worry Men’ dolls made by Cen- 
tral American natives, which bring good 
luck to their sleeping owners. Unfortu- 
nately, the dolls have been designed by the 
Mad Hatter to extort money from 


Gotham’s wealthy citizens, including 
Bruce Wayne. Tracking him to his hide- 
out. Batman discovers that the Mad Hatter 
want’s Batman’s cowl as a trophy — and 
plans to use a guillotine to get it. 

I A50 Day of the Samurai 

"He fought Bruce Wayne and Batman. 
Fighting style.s are like fingerprints — 
Kyodai knows that we ’re the .same man. " 

Kyodai Ken, Bruce Wayne’s ninja en- 
emy (see Night of the Ninja), kidnaps the 
daughter of Sensei Yuro, the man who 
trained them both. Kyodai wants the se- 
cret of the fabled Death Touch. Having 
fought both Bruce Wayne and Batman, 
Kyodai knows they are one and the same, 
and so kidnaps Alfred to prevent Bat- 
man’s interference. With his oldest 
friend’s life at stake. Batman faces a 
showdown with a man who can now kill 
with a single touch. 

[asI Joker’s Wild 

"Fll protest. Fll sue. Then Fll rip his 
lungs out . " 

Billionaire property developer Cameron 
Kaiser’s new gambling casino ‘The 
Joker’s Wild’ is a big hit with everyone — 
except the Joker and Batman. The Joker 
objects to his image being exploited and 
Batman is worried that the Joker’s re- 
venge will prove deadly for Kaiser and his 
customers. Kaiser hopes the Joker will 
destroy the heavily insured casino, but in 
fact the Joker wants to take over and run 
it himself — after he’s killed Kaiser, natu- 
rally. 

John Porter 


Catwoman 
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Feature; Doctor Who: interviewTosh, 
Donald-Script Ed on Time Med.; Review 
Resistance Is Useless ‘Documentary'; Review 
Time Meddler; Star Trek. Flashback Where 
No Man Has Gone Before*; interview Book 
Writers R 3/3: Star Trek: The Next 
Generation: Episode Guide Season 5; 7-12, 

ISSUE 29 Beauty and the Beast. Episode 
Guide Season 1:1-6; Doctor Who Interview 
Walling, Deborah-Actress companion; 
Ouatermass 1: Flashback Pad 1/2; fled 
Dwarfs, intervrew Pennell. Andria-Make 
up*; StarTrek. Feature Computer taking 
control*; Star Trek: The Next Generation: 
interview Vardaman, Guy-Actor/Merchandise: 
Thunderbirds: Interview Pupeteers. 

ISSUE 30 Ace of Wands: Feature Series 
overview*; Beauty and the Beast. Episode 
Guide Season 1;7-13: Blake's 7 interview 
Greif, Stephen-Actor Travis#1: Doctor Who 
interview Barry. Morris-Director*; 
Ouatermass 1: Flashback Part 2/2: Star 
Trek: The Next Generation: Interview 
Forbq^. Michelle-Actrss Ensign Ro*; 

ISSUE 31 Beauty and the Beast Episode 
Guide Season 1:14-22; Doctor Who: Review 
Sea Devils; Hitch Hikers Guide... interview 
Wing-Davey, Mark-Actor Zaphod B.*; Wake- 
up: Interview Wells. Sheelagh-Dr 
Who.Blake's 7; Nation, Terry, interview R 1/ 
4-Survivors: StarTrek. Feature Vulcans*; 
Star Trek: The Next Generation: Flashback 
High Ground*; 

ISSUE 32 Bishop, Ed-, interview Actor - Out 
of the Unknown, UFO*: Blake's 7 Interview 
Jackson, David-Actor Gan; Doctor Who: 
interview Baker, Tom-Actor Dr4; Review 1993 
30th Anniv calendar; Star Trek: The Next 
Generation: Episode Guide Season 5: 13-19: 
interview Crosby, Denise-Actress.Tasha/ 
Sela*; Timeslip: Fiastiback Story #l:Wrong 
End of Time R 1/2*; 

ISSUE 33 Anderson, Gerry, interview Part 
1/2*: Doctor Who; Feature Shada-Douglas 
Adams and the video; Interview Roberts. 
Pennant-Director Shada; Nation. Terry. 
interview R 2/4-Blake’s 7 R 1/2; Star Trek: 
The Next Generation: Episode Guide 
Season 5: 20-26; Feature Cardassians; 
Timeslip. Flashback Story #1 ;Wrong End of 
Time R 2/2*. 

ISSUE 34 Anderson. Gerry Interview Part 
2/2*: Doctor Who: interview Jameson, 
Lousie-Actress Leela*: Wation, Terry. 
Interview R 3/4-Blake's 7 R 2/2; Quantum 
Leap: Episode Guide Season 2; Eps 13-22; 
Questor Tapes: Flashback. Star Trek: The 
Next Generation: interview Spiner, Brent- 
Actor Data Pt1/2*; 

ISSUE 35 McCallum, David. Interview 
Twilight Z, UNCLE, Sapphire & Steel; 
Woonbase 3 Fiasbback View of a Dead 
Planet (last ep)*; Wumy, Billy, interview 
Twilight Z.Lost in Space; Nation, Terry. 
interviewR4/4-Doctor Who*: StarTrek. 
Episode Gurde Season 1; 1-9; Star Trek: 
Deep Space Nine: Feature Looking to the 
new series; Star Trek: The Next Generation: 
Interview Spiner, Brent-Actor Data R 2/2*; 
Twilight Zone (orig): Interview McCallum. 
David-Actor; Interview Mumy. Billy-Actor. 

ISSUE 36 Doctor Who: interview Ford, 
Carole Ann-Actress Susan; Wumy. Billy. 
interview Lost in Space, comics; Space 1999. 
FlashbackJhe Immunity Syndrome*: Star 
Trek. Episode Guide Season 1:10-19: Star 
Trek: The Next Generation: interview 


Schultz, Dwight-Actor Lt Barclay*; Tom. 
People (90s}. Location Report Filming the 
first series-part 1/2*. 

ISSUE 37 Doctor Who: Flashback Rescue: 
Ghostwatch: Review, Sapphire and Steel 
Interview Hammond, Peter J-Writer/Creator; 
Star Trek. Episode Guide Season 1 :20-29: 
interview Takei, George-Actor Sulu Part 1/2* ; 
interview Seymour, Carolyn-Actress*: Tom. 
People (90s/. Location Report Filming the 
first series-part 2/2*. 

ISSUE 38 (Bumper Issue) £2.95 (US$6.g5) 
Doctor Who: Feature Return to Devils End, 
Making of...; Interview Letts, Barry-Wrtr/ 

Prodcr Daemons; interview Maloney, David- 
Director; Index. Feature TV Zone so far; 
Prisoner Episode Guide Eps 1-7: Feature 
What was it all about?; fled Dwarf 5: Episode 
Guide, Space 1999. interview Bain, Barbara- 
Actress Dr Russell*; Star Trek Interview 
Takei, George-Actor Sulu Part 2/2; Star Trek: 
The Next Generation: Ep Listing Season 5*; 
Ep Listing Season 4*; interview Carson, 
David-Director Part 1/3*; Timeslip: 

Flashback Story #2:lce Box*: Twilight Zone 
(orig): Feature Series overview. 

ISSUE 39 Ace of Wands: interview 
MacKenzie, Michael-Actor Tarot; Doctor 
Who: Poster 30th Anniv mega-poster, Dr7 
(A3)*: Prisoner Ep/sode Guide Eps 8-17; 
Star Trek: The Next Generation: Interview 
Dennehy, Elizabeth-Actress Shelby; Star 
Trek: Dwp Space Nine: Review Emissary*; 
Tom. People (70s)-. Flashback Blue and the 
Green*. 

ISSUE 40 Bionic Woman: Flashback Angel 
of Mercy; Century Falls: interview Fenton, 
Simon-Actor Ben Naismith; Doctor Who: 
interview Chinnery, Dennis-Actor; Poster 30th 
Anniv mega-poster, Dr6 (A3)*; Review Dalek 
Attack computer game; Goiden Years: 
interview Make-up crew* ; Quantum Leap 
Feature Series overview*; Star Trek: The 
Next Generation Episode Guide Season 6: 
1-12; Star Trek: Deep Space Nine: Feature 
Meet the crew*; Star Trek: The Next 
Generation: Interview Bole, Cliff-Director, 

Part 2/3; 

ISSUE 41 Ace of Wands: Flashback 
Nightmare Gas*: Avengers: Review 
Channel 4 repeats: Doctor Wbo: Poster 30th 
Anniv mega-poster, Dr5 (A3)*; Review 
Revelation of the Daleks; Eden, Mark. 
Interview Actor-Doctor Who/The Prisoner* ; 
Man from UNCLE: Feature Series overview; 
Space 1999. Episode Guide Season 2*; Star 
Trek: The Next Generation: interview March, 
Barbara-Actress Lursa; interview Bole, Cliff- 
Director, Part 3/3*; interview Wiemer, 
Robert-Director; 

ISSUE 42 Babylon 5: interview Compton, 
Richard-Director*; Doctor Wbo: Feature Co- 
author A Lane on Lucifer Rising: Dracula: 
Review BBC 1970s version: P/anetoftbe 
Apes: Flashback Escape to Tomorrow, ep 
1*; Space 1999 interview Schell, Catherine- 
Actress Maya; Star Trek: Deep Space Nine 
Episode Guide Season l ; Eps 1 -9* : 
Survivors: interview Seymour, Carolyn- 
Actress Abby. 

ISSUE 43 Stake's T intervrew Maloney. 
David-Producer*; Doctor Wbo; interview 
Mclntee, David-Author; Doomwatch: 
Flashback Friday's Child; Quantum Leap: 
Episode Guide Season 3*; Scene Review 
Dear Life: Star Trek. Feature Losi Trek- 
Kitumba; Star Trek: Deep Space Nine 
interview Farrell, Terry-Actress Dax*; Time 
Trar. Interview Donat, Peter-Actor Dr 
Sahmbi*; 


ISSUE 44 Blake’s 7: interview Ridge. Mary- 
Director R 1/2: Bree. James: Interview 
Avengers/Dr Who/ Ace Wands/Prisoner; 
Doctor Who: interview Bulls, Christopher- 
Writer; Fantastic Journey Fiasboack Pilot*; 
Frankenstein, Real Story, interview Wickes, 
David-Director: Goodman. Johnny, interview 
Saint, Champions. Baron, Persuaders*; Star 
Trek. Episode Guide Season 2* ; Star Trek: 
Deep Space Nine Interview El Fadil, Siddig- 
Actor Dr Bashir*; 

ISSUE 45 Blake's 7: interv/ew Ridge, Mary- 
Director R 2/2: Doctor Wbo; Interview 
Robinson, Nigel-Author: Professionals: Ad 
Feature *; Quantum Leap Flashback Pilot; 
Space 1999 interview Penfold. Christopher- 
Writer* ; Star Trek: The Next Generation 
Episode Guide Season 6: 1 3-26; Interview 
Beaumont, Gabrielle-Director*. 

ISSUE 46 Carpenter, Richard: Interview 
Catweazle, Ghosts Motley Hall-R1/3; Doctor 
Wbo: interview Banks, David-Author Iceberg; 
Feely, Terence: interview Writer- 
Avengers.Prisoner Part 1/2: Martian 
Chronicles: Flashback*: fledDWarffi: 
Feature Rimmerworld location report*; Star 
Trek: Deep Space Nine: Episode Guide 
Season 1: Eps 10-20*; StarTrek: TheNext 
Generation; Interview Singer. Alexander- 
Writer Relics*; 

ISSUE 47 Batman (Animated): Episode 
Guide Eps 1-20*; Doctor Who: Feature 
Making of TVZs Cyberman invasion; 
Interview Mortimore, Jim-Author Blood Heat; 
Poster 30th Anniv mega-poster, Dr4 (A3)*; 
Feely, Terence: Interview Stage 
Avengers.UFO.Space:1999 R2/2: 
Investigator. Flashback. Red Dwarf 6: 
interview Judd, Justin-Producer*; StarTrek: 
Deep Space Nine Interview Pilfer & Berman- 
Creators*; 

ISSUE 46 Sabyion 5: interview Adair, 
Catherine-Costume designer: Doctor Wbo: 
Poster 30th Anniv mega-poster, Dr3 (A3)*; 
into Infinity. Flashback Red Dwarf 6: 
interview Charles, Craig-Actor Lister*; 
Saurus Feature Proposed BBC series*; 
Star Trek. Episode Guide Season 3; Star 
Trek: Deep Space Nine: Interview 
Shimerman, Armin-Actor Quark PI/2*: Wild 
Palms: Bk review Wild Palms Reader (FF). 

ISSUE 49 Avengers: Feature Photos of 
Avengers reunion; Batman (Animated): 
Episode Guide Eps 21-34; Creature 
Flashback BBC 1955 production; Doctor 
Who Feature TV Zone’s top 5s*: Interview 
Blythe, Daniel & Kate Orman; Poster 30th 
Anniv mega poster. Dr2 (A3)*: SeaQuest 
DSV: Feature Missing 20 mins from UK 
broadcast*: Star Trek, interview Fontana, 
DC-Writer; Star Trek: Deep Space Nine: 
Interview Shimerman, Armin-Actor Quark P2/ 
2 * 
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D irector Paul Lynch has 
been to some unusual places in 
his lifetime. He’s made several 
trips into The Twilight Zone, 
visited the tunnel world of Beauty and 
The Beast, and spent some time in Collin- 
wood, home of the short-lived Dark 
Shadows revival. More recently he trav- 
eled to the far reaches of the universe, 
directing episodes of Star Trek: The 
Next Generation, and in 1992 paid his 
first visit to Deep Space Nine. 

[Beautiful Memories 

Lynch is particularly proud of the two 
episodes he did for the first season of 
Beauty And The Beast — Siege and 
Beast Within. “I was there during the first 
six shows. Everyone was very nice, and 
Linda [Hamilton] was great. Ron Perlman 
was a sensational actor, and it was funny, 
because on the first show I did, I had been 
working with Ron for two days, and on the 
third day I got there early and was at the 
service table getting coffee when this guy 
appears next to me, and I think, ‘Gee, I know 
him! I wonder who that is?’ I suddenly re- 
alized that was Ron Perlman! I didn’t recog- 
nize him, because I had only met him as the 
Beast for the first couple of days,.” 

Another surprise for Lynch was getting 
the chance to work on the new Star Trek 
series which was just going into produc- 
tion. “They had just done the pilot, and 
were looking around for some directors, 
and I guess my agent sent over some film. 
I had a meeting with Rick Berman who 


was the producer, which resulted in my 
doing the first show. After that, I would 
go over and do it whenever I was free.” 

[Going Naked 

Lynch’s first Next Generation episode 
was The Naked Now, which borrowed 
heavily from the original series story. The 
Naked Time, in which the crew contracts 
an illness which breaks down their inhibi- 
tions.“When I was doing it, I said, ‘This is 
an odd episode for the first one, where the 
audience only knows the principals from 
one two-hour pilot; to suddenly throw 
them into a situation where they com- 


pletely change’” — the director hesitates 
a moment — “but certainly for the first 
year, it was Gene Roddenberry’s show. It 
was his creation, so I assume that he knew 
what he was doing by setting it up that way.” 

One of the moments The Naked Now is 
best remembered for is the scene in which 
Tasha Yar seduces an unwitting Data. Does 
Lynch feel the scene still holds up? “I think 
it does. That episode gave all the women 
in the show something to do, and it was one of 
the few shows in the first year that did. That’s 
why Denise Crosby left: because she didn’t 
have much to do, but in that episode they were 
all having a good time, because they felt like 
part of the group.” 
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Lynch had no difficulty with The Next 
Generation's technical aspects, pointing 
to the efforts of a top-notch production 
crew as a big plus. Using the opening 
scene of the Tsiolkovsky’s frozen crew- 
men as an example, the director explains. 
"That was a combination of visual effects 
and great makeup. The make-up people 
are just incredible. What they do, the in- 
vention they come up with to create the 
characters, and the amount of speed they 
do it in is sensational. That effect was 
basically |lVlichael| Westmore's creations 
of what these people would look like, with 
some visual effects added, and that was it. 
None of it is difficult.lt requires invention, 
and it requires time from a lot of people to 
pull it off." 

The director has a bit more trouble re- 
membering how another scene was done; 
the sequence in which Data uses his light- 
ning-fast reflexes to replace the Enter- 
prise’s computer chips. “We filmed it 
backwards. He was taking the chips out, 
not putting them in, and then we reversed 
it. 1 remember what twigged us to it when 
we were working it out was that great 
scene in the film Top Secret where the 
books are thrown backwards, and we did 
the same thing. I don't even think we had 
to speed up the camera." 

Lynch returned to The Next Genera- 
tion several episodes later for H 001 001. 
which featured a new race of aliens called 
the Bynars.ln order to make the creatures 
different in size and appearance, the direc- 
tor cast a group of diminutive young 
women. "We had four very good girls who 
were all the same size, and they would go 
away and endlessly rehearse all their dia- 
logue so they could do it in synch. There 
were little wires on them that led to their 


Unnatural Selection Age concern 



belts, which were battery operated so they 
would light things in their head as they did 
the dialogue. 1 had them learn how to walk 
together, so they were completely coordi- 
nated as a group.” 

[unnatural direction 

The By nar episode was followed by Un- 
natural Selection. one of the few stories to 
spotlight Dr Pulaski, played by Diana 
Muldaur. “She was excellent in it.” en- 
thuses Lynch, “and so was [Patricia 
Smith] who played the head of the kids 
who were ageing on the planet. 

“I cut the episode together with the edi- 
tors. and then 1 leave, so I don’t see any of 
the special effects. I remember thinking 
when I left this one, ‘Well, 1 guess an okay 
episode; it isn't one of my greatest', but I 
saw it on the air in Toronto, and I was 
amazed at how great it turned out because 
of the terrific special effects.” 

The director returned during the fifth 
season for A Matter of Time, a slightly 
more comedic episode written by execu- 
tive producer Rick Berman. “I thought it 
was quite different for them,” says Lynch, 
“and it worked great. Whenever anybody 
has said to me, ‘Why don't they do more 
light stuff on the show?' 1 thought this was 
a great example of what could be done. 

“In this case, Rick had been working on 
the script for quite a while, because pri- 
marily he’s the executive producer of the 
show, but it was a story he wanted to tell, and 
when I got it, it was a fully realized script, 
which is nice. There aren't a lot of those when 
you get down the years in a tv series.” 

Did Lynch have anything to do with 
casting Matt (Max Headroom) Freuer as 
Rassmussen, the Time-traveling histo- 


rian? “Absolutely. We went through a 
whole bunch of names of people who were 
interested in doing the show, and we 
picked Matt. We wanted someone with a 
goofy sort of innocence, so you don't 
quite get what was going on.” 

I Academy Days 

Lynch’s most recent effort for The Next 
Generation was The First Duty, consid- 
ered one of the finest TNG stories of 
recent years, and one of the first episodes 
to show Wesley Crusher (played by Wil 
Wheaton) in an adult light. “1 thought it 
was a very strong story,” maintains 
Lynch, “and I thought Wil was absolutely 
exceptional. I was suiprised, because I had 
only worked with him in a small capacity in 
a few scenes, but now he had this complete 
story, and 1 thought he proved himself one 
of the great young actors of our time. 

“Wil had to learn a lot of complicated 
dialogue, and what a lot of people don't 
understand is that the information is par- 
tially technically correct, and part of it is 
fictional. Now, when you have to memo- 
rize big chunks of this technical informa- 
tion, 1 cannot think of anything more 
difficult. To Wil’s credit. I think he only 
had to use a cue card once, and that was 
for some incredible piece of technical in- 
formation that nobody in their right mind 
ever could have remembered, even with a 
photographic memory, and 1 was very im- 
pressed with the way he studied, and the 
performance he delivered. I thought he did 
an absolutely award winning job.” 

According to Lynch, The First Duty 
manages to shatter the ‘Wesley saves the 
day' stereotype once and for all. “Remem- 
ber that he was a teenager when he started 
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the show,” the director points out, “and 
now he's a young man. He’s grown with 
the series, and that's what 1 like to see. 
When you take actors on the air from their 
first show to their tenth show, it’s nice to 
see their growth in understanding the 
character, and seeing it fully realized.” 

The director is particularly happy with 
the scenes between Wheaton and Patrick 
Stewart which developed the onscreen re- 
lationship between Wesley and Picard 
even further.“Given their age situations, 
they're now as good as they can be in terms 
of their acting, and 1 think they respect each 
other because of that. If Wil keeps working at 
it, by the time he reaches Patrick’s age, he will 
be that quality of actor.” 

Lynch is also proud of the guest cast he 
put together for The First Duty, which 
included character actor Ed Lauter as a 
Starfleet officer, and veteran tv actor Ray 
Walston, probably best known to Science 
Fiction fans as the star of the 1960s’ series. 
My Favorite Martian. "With Ed Lauter. 
1 wanted him to play against type,” says 
Lynch, “because he often plays the villain, 
and here we wanted him to play against 
type which we thought would be really 
interesting. 

“Robert [Duncan McNeill] who played 
opposite Wil, was in A Message From 



Raunchy moments in The Naked Now 


Charity, which I think was one of the best 
Twilight Zones I did. He was fabulous in 
that, and he’s now in that new series Go- 
ing to Extremes which they’re filming 
down in Jamaica. 

“With Ray Walston, they had always 
been trying to find something for him in 
the series, and he just seemed perfect for 
this character that he had created, this man 
full of wisdom. He’s a very young older 
man, very energetic. He knew all his lines, 
but had a very young outlook on life.” 

It wasn’t long after Lynch finished film- 
ing The First Duty that he was approached 
by Rick Berman about working on the 
new Star Trek series. Deep Space Nine. 


“1 wanted to do The Next Generation, but 
Rick wanted me to do Deep Space Nine 
instead, so I said sure. It’s such a great 
concept, and has such different locations 
and a great deal more variety to shoot, that 
none of it is boring. 

“The big difference with Deep Space is 
there’s more conflict, so also a little more 
drama. People can be in conflict with each 
other, which of course they cannot do on 
the Starship. It offers a greater challenge 
from the drama standpoint, but it’s also 
very entertaining. They’re very moral sto- 
ries, very similar to the stories on The 
Next Generation.” 

Now that Lynch has done several epi- 
sodes of the new .series, he is happy to 
report that the new cast is starting to inter- 
act nicely, thank you very much. “To the 
credit of Rick Berman, who was on both 
shows from the get-go. not only are the 
cast wonderful actors, but they’re really 
terrific people. That really says something 
for Rick. I’ve worked on a few where they 
weren’t that nice, and I can tell you that it’s 
a real big plus, and in this case, every one is. 
They’ve started to gel with their characters, 
and they’re absolutely terrific.” 

Joe Nazzaro 

Next month David Lynch discusses his 
work on Deep Space Nine in detail. 


30TH ANNIVERSARY POSTER 


DOCTOR WHO, 

Over the past year, TV Zone has produced 
an episode list of each Doctor’s adven- 
tures; here is a guide to help you assemble 
all of these into one poster.There are vari- 
ous ways in which this can be done! 

Before you begin, it is important to note that 
there are 2 backgrounds, A and B. 

If you choose to join the posters by their 


and B to A etc. 

If you join the posters along their top and 
bottom edges then you should always join 
A to another A, or B to another B.The 
dashed lines on the illustrations below 
show where to cut each of the styles. 

Back issues are available: 

Special 1 1 The First Doctor £2.95 


48 

The Third Doctor 

£1.95 

47 

The Fourth Doctor 

£1.95 

41 

The Fifth Doctor 

£1.95 

40 

The Sixth Doctor 

£1.95 

39 

The Seventh Doctor 

£1.95 

50 

Companions Guide 

£2.95 


plus postage and packing (80p for one is- 
sue and 20p for each additional issue). 
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The Second Doctor £1 .95 
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Fantastic Journey A shot from the final episode Innocent Prey, with 
guest stars Lew Ayres as Rayat and Cheryl Ladd as Natica 


A S Star Trek headed off into 
motion picture country, DC 
Fontana found herself in de- 
mand for other Science Fiction 
series. She worked on the short-lived Fan- 
tastic Journey, in which a group of mis- 
matched travellers journeyed through 
alternative dimensions as they attempted 
to get back home. 

“In late November/early December of 
1976 I was called to come on board as 
story editor. It was really tough because 
they had a pilot, which had characters they 
did not want to continue with, and they 
wanted to add new characters. We had to 
have a second episode where two charac- 
ters could be gotten rid of gracefully and 
one of the new characters, Leanna (Katie 
Sayler) could be brought in. Then we had 
to go to a third episode which brought in 
another new character. Jonathan Wil- 
loway, played by Roddy MacDowell. All 
this from when 1 came on (December 5**’) 
to an airdate of January 5* ’ or So we 
had exactly one month to get a changed 
production up and running." 

The Bad Good Guy 

"I was busy doing the third episode 
which brought in Jonathan Willoway. It 
was hard because I was having to do a 
major rewrite. The character of Willoway 
was thoroughly bad. and I had to make 
him someone who was doing something 
wrong, not because he wanted to do evil, 
but because he was misguided. So we had 
to adjust the character to make him a little 
more charming, a little more likeable; still 
a little slippery but a character that you 
would believe in. It worked, probably not 
as well as it should have, but at least it did 
work. Then we had to incorporate all of 
those characters and get them working as 
a team, so it wasn't until the sixth episode 
that everything settled in. But. by the time 
the sixth episode was on the air. the series 
was basically doomed because we had 
been moved around ltimeslots|.” 

Running with Logan 

Fontana conitinued her association with 
Fantastic Journey's producer Leonard 
Katzman on Logan’s Run. “I went aboard 
as executive story consultant. We got the 
series up and running and I thought it had 
a lot of potential. Unfortunately, the net- 
work decided otherwise: it ran for twenty- 
six episodes, three of which were never 
shown on prime time but have since been 
shown in syndication.” 

Fontana contributed to several episodes 
and maintains that they were fun to do. 
"The Innocent was a major re-write and I 
based it a little bit on [Star Trek episode] 


Charlie X. in that it was centred on a 
virtually untouched young person having 
a crush on someone they had just met. but 
I put a few other twists and turns in it." 

Aliens in Disguise 

Nearly a decade later Fontana found her- 
self writing for Fantastic Journey's 
Jared Martin once again when she penned 
The Meek Shall Inherit for the late Eight- 
ies' series War of the Worlds. 

“In it, the aliens posed as homeless street 
people because those are the people that 
most of us choose not to look at. I felt that 
the aliens would pick up on this as being 
a good disguise. The script was rewritten 
by the producer and. although a lot was 
changed, he left the character of Sylvia 
■Van Buren pretty much the same as I had 


written. What was lost was exactly what the 
aliens were up to! All of their intentions were 
explained in my script but it got lost in the 
translation. These things happen to scripts and 
there is very little you can do." 

Previously to this, however. Star Trek 
had beckoned once more in the form of 
Star Trek: The Next Generation. 

“I saw Majel Barratt at the twentieth 
anniversary party of Star Trek and she 
told me Gene had been talking to Para- 
mount about doing Star Trek as a series 
again. Then, in late November. Gene 
asked me if I would like to be involved and 
I said. ‘Sure. I'll come and pitch some 
stories.’ The stories I pitched were fine but 
Gene had this other idea. Fie asked why 
didn’t I do something about a mysterious 
station that has suddenly been presented 
to the Federation? 
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War of the Worlds The resistance 


“Although the characters were changing 
quite a lot at that point. I developed the 
story that became Encounter At Farpaint, 
which was to be the premiere episode. 
Unfortunately the length of the episode 
was like an accordian! First it was two 
hours, then ninety minutes, then it 
dropped back to an hour, then they said, 
‘Can you make it two hours again?’ 1 
turned in a first draft script which was actu- 
ally about ninety minutes. Gene took it over 
and added all the Q stuff and I never got my 
hands on it again. In the meantime. Gene 
wanted me to come aboard as story editor 
and 1 said 1 would rather be associate pro- 
ducer. TTiere were some problems but I fi- 
nally got my associate producer title.” 

Fontana found there were also problems 
with the second episode. “1 did The Naked 
Now at Gene's request, he then rewrote it 
and 1 took my name off it because 1 did not 
care for the way it was rewritten. I felt that 
the women were made to look foolish and 1 
did not approve of all the heavy sexual 
connotations Not that I am a sexual prude, 
but my objection was that we do not know 
where and what time this episode was going 
to be shown. Because it is in syndication, it 
can be shown at ten o'clock in the morning 
or eleven o'clock at night. That episode was 
not suitable for children.” 

Fontana's next tasks on the show were a 
number of re-writes to scripts which were 
not working. "1 did a major rewrite on 
Lonely Among Us because it was going to 
be scrapped. 1 outlined my idea which was 
to have the creature move from the Doctor 
to Geordi to whoever and finally have it 
settle in the Captain. When he was re- 
stored to normal, my idea was that this 
creature has been such a part of him that 
when they ask him how he feels, he says 
he feels lonely. That line was taken out 
and 1 felt that lessened the impact of this 
adventure on the Captain. 1 did have fun 
with the sub-story about the alien ambas- 
sadors eating one another though! 

“1 also did a major re-write on Too Short 
A Season. That was the one thing 1 did on 
Next Generation that was untouched; the 
way I wrote it was the way it went on the air. 
So, like it or not, at least it was all my work. 
1 think it worked pretty well. It was really an 


exploration of the male menopause. The 
changes that come to a man when he 
reaches forty, looks around and says, 
‘Fley, were am I going, where have 1 been 
and what have I done with my life?’” 

jspock’s Return 

Even more interesting would have been a 
script that Fontana wanted to write but 
which got nipped in the bud. Fans had to 
wait five years until they saw Spock in Star 
Trek: The Next Generation. Fontana 
would have had it happen in season one. 

“It was a written pitch in 1987. which was 
designed to be a single episode. Sarek had 
gone to Romulus to try and effect some kind 
of agreement with the Romulans. We really 
hadn’t touched on them very much and 1 was 
always Intrigued by them. The message 
came back that Sarek has died on Romulus. 

“Spock comes aboard the Enterprise to 
go to get his father’s body and bring it 
back to Vulcan for the traditional burial. 
When they get to Romulus, they are told 
that Sarek's body has been cremated, 
which is an absolute Vulcan ‘no-no’! Of 
course, Spock is upset by this, and then 
gets a voice in his mind. It sounds like 
Sarek saying ‘1 am not dead’. The whole 
thing had been a trick by the Romulans to 
get a Starship there. They knew that, at the 
news of Sarek's death, a Starship would 
come bringing Spock and they want that 
Starship! They have a deal with the Fer- 
engi to exchange goods and the Enterprise 
becomes the key piece in the bargain. So, 
Spock has to figure out a way to get Sarek 
out of Romulan hands, and get the Enter- 
prise out of Romulan Space to safety. 

“1 thought it would have been a nice 
story and Herb Wright and 1 actually 



Next Generation: Too Short a Season 


pitched that idea and wrote it out as a 
memo. Unfortunately, we were told ‘no’ 
because Leonard Nimoy would never do 
television again. So we more or less forgot 
about it and then, of course, a version of it 
popped up [Unification from Season 
Eive]. Maybe somebody else came to the 
conclusion, independently, that a story 
about Romulans and Spock would be a 
good thing to do or maybe somebody saw 
the memo in one of the files and forgot that 
they saw it — 1 don’t know. It does prove, 
once again, however, that I did have the right 
take on The Next Generation and I didn’t 
have many opportunities to prove it.” 

It was this lack of opportunities that 
finally caused Fontana to leave Star 
Trek: The Next Generation during its 
first year. Since then she has been free- 
lancing but found herself drawn back to 
the Star Trek universe one more time. 
This time it was to provide a teleplay for 
Star Trek: Deep Space Nine. Based on a 
story by Peter Alien-Fields, it was origi- 
nally called Inside Out but had its title 
changed to Da.x before it was filmed. It is 
now available on video. 

Stuart Clark 
Photo Research: Mark French 
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I The Plot 
Part I 

November 25, 1969 
Sam is delighted when he finds himself at 
his home farm in Elk Ridge, Indiana, in his 
own body, at the age of 16. He is oveijoyed 
to be reunited widi his parents, John and 
Thelma, and his little sister, Katie. 

After a very welcome supper, Sam is 
joined by his holographic partner, Al. A1 
tells him that Ziggy predicts with 93.4% 
certainty that Sam must win an upcoming 
state championship basketball game 
which was a turning point in many peo- 
ple’s lives. If Sam wins the game on Fri- 
day, he will leap. 

Sam, however, sees the leap as a chance 
to prevent all the tragedies which struck 
his family: John’s death in 1972 from lung 
cancer; Katie’s doomed marriage to an 
alcoholic named Chuck; and his brother 
Tom’s death in Vietnam. Reluctantly, Al 
tells Sam, “You can’t change something 
that isn’t meant to be changed,’’ and re- 
minds Sam of his failed attempt to pre- 
vent Al’s first wife, Beth, from 
remarrying while the Admiral was miss- 
ing in action in Vietnam. 

The next morning Sam attempts to con- 
vert his father to a healthier lifestyle, but 
only upsets him. He then joins his friends 
at basketball practice, and is reunited with 
his brother Tom. Later, while on a hunt, 
Sam desperately attempts to prevent his 
brother from going to Vietnam, and tells 
him he can see into the future. He then 
illustrates his point by accurately predict- 
ing Tom will hit his first target, but miss 
the second. 

Consulting a doctor, the Beckett family 
is advised to ignore Sam’s ‘troubled’ 
imagination. However, when Sam sings 
John Lennon’s song Imagine to Katie, his 
sister starts to believe his story and bursts 
into tears, forcing a confrontation between 
Sam and his family. Al tells him “You’re 
not changing their future, Sam, all you’re 
doing is making their present miserable.” 



Disguised by costume and make-up, Scott Bakuia 
plays Sam’s father John Beckett 


Reluctantly, the Time-travelling scientist 
tells his family he’s making it all up, and 
runs into the cornfields. 

Al follows, via the Imaging Chamber, 
and tells his partner he did the right thing. 
“I always do the right thing, Al, and where 
does it get me?” Sam replies bitterly. 
“Why can I save strangers and not the 
people I love?” When Al cannot answer 
him, Sam shouts into the air “Well, I’m 
not going to do it anymore. You hear that, 
whoever you are, whatever you are. I’m 
not doing it anymore, I quit!” 

Al, however, manages to talk the scien- 
tist to his senses by telling him, “I’d give 
anything to see my father and my sister for 



I 


I 
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Sam Beckett 
in sombre mood 


a few days, to talk to them again, laugh 
with them again, tell them I love them.” 

After enjoying the family Thanksgiving 
meal, Sam and Tom practise some basket- 
ball shots in the yard, and Sam offers his 
elder brother a trade: if Sam’s team wins 
the game, Tom must crawl into the deepest 
hole he can find and stay in it for 24 hours 
on April 8th, 1970, the day Tom is des- 
tined to die. Tom half-heartedly agrees. 

At the game, Sam is supported by his 
family in the audience. Before scoring the 
winning basket, he looks to his father and 
says goodbye. Winning the match with a 
shot Tom had taught him, Sam changes 
many lives for the better — but A1 tells 
him his family’s fates are sealed. Sam 
desperately cries out to his brother Tom as 
he leaps... 

I Part II - Vietnam 

April 7, 1970 

Sam finds himself as Signalman Second 
Class Herbert ‘Magic’ Williams, the 
‘good luck charm’ in a Navy Seal Unit. 
Disorentiated by the leap, Sam uninten- 
tionally saves his team while on a mission, 
and is further shocked when he sees his 
Unit’s leader — Lt Tom Beckett. 

Returning to base, the Unit is met by 
Colonel Deke and Maggie Dawson, a 
beautiful reporter. Tom is unhappy to 
learn that the Colonel wants Maggie to 
accompany his next mission. While Tom 
and Deke argue, Sam is joined by Al in 
full dress uniform. According to Ziggy, 
Sam must complete the Unit’s next mis- 
sion — ‘Operation Lazarus,’ the mission 
which cost Tom Beckett his life. Sam, 
however, remains determined to save 
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Tom’s life, no matter what it takes. 

That night, Al interrupts a party to tell 
Sam that a sapper attack is about to take 
place, and Ziggy predicts with 52% accu- 
racy that Sam’s mission is to save the 
colonel. If Ziggy is right, Al points out. 
Sam will save the colonel and leap, leav- 
ing Tom to die the following day. 

Sam nevertheless does his duty and in- 
forms his team of the sapper attack. 

Al and Sam are thus perplexed when the 
sapper attack does not take place. As Sam 
secures from battle stations, he is curious 
that the base’s radio frequency has been 
altered. His thoughts are soon interrupted 
by Maggie, who is still desperate to join the 
mission. ‘‘No good journalist wouldn’t .sell 
her soul for a F*ulitzer,” she tells him sugges- 
tively. Al is shocked when Sam seems to 
succumb to Maggie’s charm, but afterwards 
Sam explains that if Maggie accompanies 
the Unit, Al will be able to read her story and 
learn the fate of the mission. 

The following morning, as the Unit 
heads for its mission via helicopter, Tom 
reveals the mission — to rescue two or three 
American prisoners of war. Al then joins 
Sam and tells him that not only were the 
POWs neverrescued but in theirnew history 
Maggie was also killed. Al, however, calms 
Sam by telling him, ‘‘Just remember you’ve 
got an ace in the hole — me!” 

The Unit embarks on the mission, led by 
a Vietnamese informer called Ti-Ti and 
Tom, while Maggie disobeys orders and 
chases behind. As Sam and Doc cover the 
rear, Sam suddenly realizes that the ba.se’s 
radio had been tuned to an enemy fre- 
quency, and that Tom is heading for a trap. 
Sam ignores the possibility of rescuing the 
POWs and with Al’s help, finds the am- 
bush and at the last second saves his 
brother Tom from being shot by Ti-Ti. 

As the Unit returns safely to their heli- 
copter, they are unaware that Maggie is 
behind them, and cannot prevent her 
death. As she dies, Maggie sees Al and 
gives Sam her roll of film, with the words 
‘‘Pulitzer Prize”. 

Back at base, the squadron celebrates 
their survival while Sam blames himself 
for Maggie’s death. Colonel Deke enters 
with her photos, the best of which is des- 
tined to win the Pultizer Prize. Flicking 
through, Sam cannot believe it when the 
photo of the POW is of his best friend, Al 
Calavicci. The painful truth dawns on 
Sam: Maggie traded her life for her Pulit- 
zer prize, and Al sacrificed both his free- 
dom and his marriage for Tom’s life. Al 
tells him, ‘‘What the hell, I get repatriated 
in five years. Besides, 1 was free — up 
here, 1 was always free,” pointing to his 
mind. 

As the clock strikes midnight, Tom 
cheers and runs over to Sam and tells him. 
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“It’s twelve o’clock and I’m alive — 
thanks to you little brother.” 

Sam leaps... 

[credits 

Dr Sam Beckett Scott Bakula 

Al Calavicci Dean Stockwell 

Tom Beckett David Newsom 

Maggie Dawson .. Andrea Thompson 

Colonel Deke Ernie Lively 

Thelma Beckett Caroline Kava 

Katie Beckett Olivia Burnette 

Dempsey David Hayward 

Doc Rich Whiteside 

Coach Donelly Mik Scriba 

Dr Berger Niles Brewster 

Ti-Ti Tia Carrere 

Sibby Ethan Wilson 

Herky Matthew Graeser 

No Nose Fruit John L Tuell 

Blaster Patrick Warburton 

Choo Choo Rodney Kageyyama 

Cheerleaders Hannah Cutrona, 

Mia-Lis Kuniholm 

Sam (aged 16) Adam Affonso 

Herbert ‘Magic’ Williams 

Christopher Kirby 

John Samuel Beckett ... Scott Bakula 

Writer/creator Donald P Bellisario 

Co-Executive Producers 

Deborah Pratt, Michael Zinberg, 

Chas Floyd Johnson 

Supervising producers 

.... HarkerWade, Robert Wolterstorff 

Photography.. Michael Watkins, ASC 

Music Velton Ray Bunch 

Theme Music Mike Post 

Directors Joe Napolitano, 

Michael Zinberg 


The hologram of Al the Observer, 
Sam’s only link with his own time 



I¥ZoTs{E 


fantasy ftasfiSacfi 



Background 

The Leap Home is lightly considered to 
be one of Quantum Leap's very finest 
instalments. It boasts a gripping and 
touching storyline, excellent direction and 
production design, typically first-rate per- 
formances from Scott Bakula and Dean 
Stockwell, and a poignant conclusion. 
The episode fulfilled a wish for viewers 
who had been teased about Sam's back- 
ground from the very first episode, al- 
though ultimately The Leap Home 
became a pivotal story for Al's character, 
continuing a story-arc begun by season 
two's outstanding M.l.A. and concluded 
by Sam's final leap in Mirror Image. 

Part I of The Leap Home was filmed at 
Universal Studios in July 1990. The set 
depicting the Beckett farm had previously 
been used in the second season episode 
The Americanization of Machiko and the 
1989 Kevin Costner smash Field of 
Dreams. Part / took ten days to shoot, due 
to Scott Bakula's dual role which required 
extensive optical design and make-up. 
The typical filming schedule for each epi- 
sode was between 40 and 70 hours Mon- 
day to Saturday, and often Sunday. This 
gruelling schedule was particularly ex- 
hausting for Bakula, who missed only two 
days filming over the course of the show’s 
first four years! 

Part II was filmed in Norco, a town 50 
miles East of Los Angeles, The studio 
imposed a ‘30 mile zone' rule restricting 
location filming to within a 30 mile radius 
of Universal studios, but after considering 
many options — including planting a jun- 
gle! — the rule was broken in this in- 
stance. The standard budget for an episode 
of Quantum Leap was between $1.3- 
$ 1 .5 million, and the total budget for both 
instalments was estimated at well over $3 
million. 

The Leap Home proved to be both a 
commercial and critical success, as it re- 
ceived high viewing figures and was 
nominated for a number of awards. Mi- 
chael Watkins won the prestiguous best 
cinematography Emmy award for the sec- 
ond consecutive year, having previously 
won for season two’s Pool Hall Blues. 
Part I was awarded an Emmy for best 
makeup while co-executive producer Mi- 
chael Zinberg won the Director's guild of 
America Award for his work on Part 11. 
In front of the camera. Dean Stockwell 
collected a Golden Globe for his portrayal 
of Al during season three, a prize awarded 
to his co-star Scott Bakula the following 
year, Bakula also collected the Viewer’s 
Quality Television Award for best actor 
for four consecutive years, in recognition 
of his work in seasons two to five. 


The guest cast included Caroline Kava 
(Thelma Beckett), a veteran of film and 
television who may be familiarto TV Zone 
readers from the Star Trek: The Next 
Generation episode Ethics, and Andrea 
Thompson (Maggie Dawson) who plays 
telepath Talia Winters in the first season 
of Babylon 5. Scott Bakula took over 
from Alexander Newell who played Tom 
Beckett in the pilot episode and reprised 
this role in the fifth season's Promised 
Land, which he also directed. ForTia Car- 
rere (Ti-Ti) The Leap Home was her big 
break, and the actress found stardom two 
years later in Wayne’s World. 

Other graduates from Quantum Leap 
include Beverly Hills 90210’s Jason 
Priestly {Camikaze Kid) Deep Space 
Nine’sTerry Farrell (A Leap for Li.sa) and 
seaQuest's John D’ Aquino (Jimmy. De- 
liver us from Evil. Mirror Image) to name 
but a few. 

The Leap Home began Quantum Leap's 


third season, and was first broadcast on 
September 28'*’ and October s"’ 1990 in 
America, and 7'*' and 14'*’ April 1992 in 
Britain. A video release is likely, given the 
success of selected releases from the show’s 
first and second seasons in the USA. In the 
meantime, the Quantum Leap CD contains 
Ray Elton Bunch's moving theme for Sam 
entitled The Leap Home Suite and Scott 
Bakula’s rendition of Imagine. 

As for the show itself, while Scott 
Bakula, Dean Stockwell and Donald Bel- 
lisario have all expressed a desire to con- 
tinue making Quantum Leap in some 
from or another, sadly no buyer of this 
extremely expensive show has been 
found, and its loyal fan movement is cur- 
rently petitioning Universal Studios for 
Quantum Leap: The Motion Picture. 
As always, only time will tell. 

David Bassom 
Additional Research: Margaret Colchin 
Photo research: Mark Dickson 
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T erence lodge was bom and 
educated in the Midlands. By his 
own admission not an 'aca- 
demic', he turned to acting 
through a love for literature and a starring 
role as Prospero in a school production of 
The Tempest. He attended Birmingham 
Drama School for a term, then went to 
work in the Grand Theatre, Wolverhamp- 
ton, progressing from Assistant Stage 
Manager to actor. After several years in 
Rep, playing “a new character every fort- 
night for nine months of the year”, Ter- 
ence entered television in 1959 in the 
acclaimed BBC Shakespeare production 
An Age of Kings alongside Robert Hardy 
and Sean Connery. 

He has since appeared as an invaluable 
and chameleon-like character actor in 
such famous and long-running series as 
Jason King. Z-Cars, The Trouble- 
shooters, and The Onedin Line, with no 
less than three separate roles in Doctor 
Who. He entered the telefantasy genre in 
1963, with two episodes of The Aveng- 
ers, The Man With Two Shadows and The 
Wringer. 

[The Avengers 

“My episodes of The Avengers were 
done towards the end of the time when it 
was made on video. It was very much 
catching the feeling of the times. Patrick 
Macnee was the most amiable, profes- 
sional man; totally calm, collected, ‘in 
charge’ — I got the impression that he was 
quite heavily involved behind the scenes, 
you heard him talking to the producers, 
that sort of thing. He had a lot of say in the 
scripts and the continuity of his character. 



Terence Lodge 

and he was very concerned with making 
the change from video to film, which eve- 
ryone knew was vital for American sales. 
There was no doubt that this was what 
they had in mind. Honor Blackman was 
leaving, so it was to be a new series, on 
film, and pitched for America. 

“The Avengers was my first introduc- 
tion to commercial television, which was 
a completely different set-up to the BBC. 
Don Leaver, the director of the two epi- 
sodes 1 did, was a protege of Sydney New- 
man from the Armchair Theatre days, 
and there was a lot of reference to that. It 
was a great shock to discover the leeway 
we were given with the scripts. Working 


for the BBC, with things like Doctor 
Who. any adjustment to the script was 
done long before we ever saw it in rehears- 
als. For The Man With Two Shadows, 1 
was supposed to be brainwashed, so the 
part was very personal; 1 worked through 
the scene with Don and in the end practi- 
cally wrote the part for myself. ! 

“As a result of that episode, Richard 
Bates, who was Script Editor on The 
Avengers, got me to write a pilot for a new 
series called Public Eye starring Alfred 
Burke. The script ultimately wasn’t used, 
although I did get paid for it! 

“The Avengers wasn’t actually ‘live’, 
but recording time was at a premium, so 
there were only two recording breaks for 
commercials. It was basically the same as 
a stage show — there was still that same 
excitement, although poor Honor Black- 
man used to be rushing around changing 
costumes in the breaks! She was a beauti- 
ful woman, and great fun to work with. I 
found myself far more typecast then. 1 was 
either the pathetic brainwashed victim, or 
the villain. I did both for The Avengers, 
and 1 was brainwashed again in Doctor 
Who. In The Wringer. 1 was the villain — 
a psychotic in charge of the brainwashing 
unit, a sort of forerunner of The Prisoner. 
Peter Sallis was the victim in in that one, 
Paul Whitsun-Jones was in it, and Barry 
Letts. 

|who Connection 

“When I later got the call to do Carnival 
of Monsters, I thought, ‘Whatever’s this?’ 
— I didn’t even have to audition for it. Of 
course it was Barry Letts, who’d remem- 
bered me from The Avengers. Barry was 
always keen to direct actors that he’d 
worked alongside. It’s easier for a director 
to tell actors what to do if he has been an 
actor himself. 

Barry was always very loyal to his ac- 
tors. 1 worked on several things with him 
after Doctor Who, his ‘Sunday Classics’, 
David Copperfield, right up to his video 
production of Alice in Wonderland 
which was full of Doctor Who players; 
Lis Sladen, Brian Niller, Roy Skelton and 
Michael Wisher. It was a real get-together 
of the old crew! 
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“I remember my first Doctor Who, The 
Macro Terror, because my agent, who 
was very new at the time, accused me of 
doing my ‘Laurence Olivier' act. Appar- 
ently I got very excited at one point and 
started barking like Olivier, so I can't wait 
to hear the tapes! It was quite a good piece 
from my point of view. The script had lots 
of subtexts that people have picked up on, 
like they do with Star Trek. 

“1 remember doing lots and lots of loca- 
tion work in a quarry, being chased by 
guards. There were pools of water in this 
quarry, and we had to throw ourselves or 
drag ourselves through these pools of 
water. I remember the director John 
Davies asking us to ‘make it look good', 
and afterwards he produced a bottle of 
BBC brandy, which was very good news. 

Peter Jeffrey was in charge of the colony 
in The Macra Terror. 1 recently worked 
with him on a Sherlock Holmes for CBS, 
but we approached each other as two peo- 
ple who had never worked together be- 
fore! I wonder if he remembered me and 
was too tactful to say? 

Gertan Klauber [also in The Macra Ter- 
ror) and 1 were at Birmingham Drama 
School together. He actually stole my first 
drama-school girlfriend — just upped and 
married her! 

“John Davies and 1 were in Pericles, 
Prince of Tyre at the Birmingham Rep — 
Pericles was played by Richard Pasco. I 
didn’t see John again until years later 
when I bumped into him at the BBC. 1 said 
to him. ‘What are you doing these days?’ 
and he said, ‘I’m on the staff...’ Very 
shortly after that that he rang my agent 
and asked me to do The Macra Terror. 

“Doctor Who wasn’t regarded as a chil- 
dren’s programme in those days. Certainly 
not with people like John Davies and Innes 
Lloyd on it. The Macra Terror was very 
much ‘another part’, but a nice part, a nice 
meaty part. I hadn’t worked with Troughton 
before, but he was one of those actors that 
you wanted to work with very much, be- 
cause he was such a master of his craft. 

“I don’t know a lot about Pat’s feelings 
for the role of Doctor Who. but I felt he 
was very secure in the part so soon after 
taking it on. He brought this weight of 
television acting experience with him. It 
was another television job for him, but no 
less or more than any of the others; Quilp, 
Paul of Tarsus, all those things. He had a 
great philosophy about television. He 
u.sed to say, ‘What is the point of going 
into the West End and shouting?’ He 
could do a television play, be in and out in 
an afternoon, and have done with it. He 
was very comfortable in the medium. My 
memory now is of a very amiable man 
who was very easy to get on with, very 
professional and in that respect the job 


was an unremarkable one, because you get 
lots of that sort of people. 

1 don’t really rememberthe Macra them- 
selves. I’m not really a ‘special effects’ 
person, and with the Macra story there 
didn’t seem to be many effects anyway. 
By necessity Doctor Who has to be a 
character piece, its strengths are in the 
actors and the performances. 

“Anneke Wills made a great impression ! 
She was very ‘up’, very ‘kooky’, trying to 
be a very ‘Sixties’ girl. She wore these big 
glasses and big eairings — she looked like 
a Doctor Who girl even when she wasn’t 
in front of the cameras, but she was mak- 
ing an impression with a lot of people. 
Michael Gough was around the studio a 
lot. as I remember. 

Adult Who 

One thing 1 felt about Doctor Who with 
regard to its ‘adult’ status was that there 
were budgetary differences. I felt that if it 
were a proper ‘drama’ it would have had 
more money spent on things like the sets. 
When I first saw the sets for Carnival of 
Monsters 1 was quite impressed. Although 
I didn’t have a colour television the time. 
I remember thinking that ‘my’ set for C«; - 
niva! would work very well in colour. 

I could see what they were trying to do, 
but technically it was a nightmare. Getting 
all the special video effects arranged and 
the reverse shots took forever. You had to 
stand exactly on the marks — rigid — 
otherwise you would lose an arm or some- 
thing in the colour separation. In a way the 
costumes helped with that. I had a sort of 
fibreglass ‘shell’, like a tortoise, which 
wasn’t very comfortable. We got a bit 
stroppy with Barry about them. We had to 
break in the middle of one particular scene, 
and a note came down from production 
which said something like ‘would everyone 
who is coming back to continue this scene 
not change out of their costumes, and not 
drink coffee because it will spoil the make- 
up’ — they were very worried about studio 
time. There was a little bit of a fracas. I’m 
afraid, from we actors who wanted to sit 
down during our coffee-breaks! 

“When I was approached to do the part, 
we were all supposed to have masks like 
those creatures that you see in the loading- 
bay scene, so Michael Wisher, Peter Hal- 
liday and myself went in to have casts 
made of our faces. It was an extraordinary 
business. I’d not done anything like it 
before and it didn’t help that I’m slightly 
claustrophobic. It seems they weren’t very 
happy with the finished result, because 
just before they went into rehearsals we 
learnt that the masks had been cut. I was 
quite glad, not just because of the claus- 
trophobia, but also because I’d realized 



Accused of acting 
‘like Laurence Olivier’ in 
Doctor Who: The Macra Terror 

Photo courtesy Doctor Who Magazine 



Playing more of a bumbling alien 
(above right, below left) in 
Doctor Who: Carnival of Monsters 



Under the control of giant spiders 
and with unusual powers in 
Doctor Who:Planet of the Spiders 
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Barry Letts (right, with Paui Whitsun- 
Jones), iater to direct Terence 

that there was quite a lot of humour in the 
script, and I don't think that it would have 
worked through the masks — it was reli- 
ant on close-ups and expressions, but the 
costumes helped to give you this strange 
way of moving. You’re not so aware of it 
on yourself, but seeing Peter Halliday 
coming towards you with his head held 
very high in his stiff collar, 1 realized that 
you looked like that too! 

“Jon Pertwee involved himself with the 
programme very heavily. I suppose 1 was 
surprised to find such a very ‘adult’ actor 


concerning himself so much with the 
show. With Troughton as I’ve said it was 
another part, but with Jon it was so much 
more. Lis Sladen too worked really hard 
at ringing the changes. She treated the part 
as a real advance to her career. She took it 
seriously, and I think that’s the secret. If 
kids feel that they’re not getting it straight, 
you’ve lost them. You’ve got to be honest 
and believe in what you’re doing. Leslie 
Dwyer was very concerned about his role 
in Carnival', he was worried about getting 
it right. It was the point when he was turning 
over to acting after years in Music Hall and 
■Variety, and making it as a straight actor was 
very important to him. Of course he did it 
beautifully, because he brought this wealth 
of experience to the role. 

[Regeneration View 

“I remember standing next to Jon in the 
studio for Planet of the Spiders and watch- 
ing his ‘transformation’ on the monitors. 
It was recorded earlier, and it was the first 
time Jon had seen it. That was very 


strange. There was so much riding on the 
new guy, Tom Baker — there was a ques- 
tion mark hanging over the whole show. 
Of course, Tom made the part his own and 
was a spectacular success. Spiders was a 
much easier role for me. I was playing a 
human [Moss] so there was no special cos- 
tume, and 1 was part of an ensemble. 

“Television drama is now completely 
different to the early days. So much of it 
is done on film, which makes for a great 
result, but it’s more like film-making than 
television. Everything is going for realism 
— not using actors. You are getting to the 
stage where you’ll get a vicar to play the 
vicar rather than Peter Halliday to play the 
vicar. Casting directors have all the power 
now. In the Doctor Who days, the direc- 
tor, who was usually a friend and knew 
your work, would say, ‘Would you like to 
have a go at this part?’. Nowadays it is, 
‘You play these kinds of parts, don’t you?’ 
Everything is being categorised. 

I wish they were still doing Doctor 
Who. I’d love to do one again... 

David Miller 


CLASSIFIED 


To advertise in the TV Zone Classifieds 
can cost just £3!!! Readers wanting Pen 
Pals pay just £3 for up to 32 words. Fan 
rate for conventions, clubs, an- 
nouncements and fanzines is £6 for up 
to 32 words. Other ads are £12 for up to 
32 words. All prices include VAT. 
Cheques/POs made payable to Visual 
Imagination Ltd. Copy deadline: third 
Thursday of month before publication. 
For further details of other advertising 
rates, please request our ratecard from 
Visual Imagination Ltd (TV Zone Adver- 
tising), 9 Blades Court, Deodar Road, 
LONDON SW15 2NU. Or ring John on 
081 875 1520 and ask for TV Zone ad- 
vertising. 


PEN PALS 


Anyone interested in Doctor Who, 

STTNG, Blake's 7, 21 Jump St, Cover 
Up, LA Law, Baywatch, Mind Your Lan- 
guage, Are You Being Sen/ed, Space 
1 999, Quantum Leap, Avengers, Dallas, 
Dynasty, A Country Practice, Be- 
witched, Jeannie, Six Million Dollar Man, 
Charlie's Angels, please write to J Hil- 
lard, PO Box 90, Beaconsfield, Tasma- 
nia 7270, Australia. 

Americana No. 7: seaQuest credits, 
cast bios, background info, plus Co- 
lumbo/Honey West episode guides. No 
5: Planet/Apes episode guide, 
seaQuest, DS9, X-Files reviewed. £2.50 
ea. Chq/PO Jon Abbott, PO Box 
1468(TZ), Portslade, Brighton BN41 
ION. 


CLUBS 


IDIC Star Trek Club. UK dues £8.00 for 
six bimonthly 80-100 page newsletters 
covering all aspects of Star Trek. SASE 


to Janet Quarton, 15 Letter Daill, Cairn- 
baan, Lochgilphead, Argyll PA31 8SX, 
Scotland. 

FANDERSON, the Official Gerry Ander- 
son Appreciation Society. Thunderbirds, 
Captain Scarlet, UFO, Space 1999 and 
more! Bi-monthly magazine, exclusive 
merchandise etc. Send SAE to: Fander- 
son, PO Box 93, Wakefield, West York- 
shire, WF1 1XJ. 

Ten Forward Star Trek TNG fan club, 
membership £3.50, three A4 newslet- 
ters per year, membership card, certifi- 
cate, starship assignment, choice of 
race, details send SAE to TF, 3 Hard- 
wicke Road. Eastwood, Rotherham, 
S65 IRE. 

Leapers UK: An International Quantum 
Leap fan club. Dues: £6 UK, £9 Europe, 
£12 USA/Australia. 3 newsletters per 
year. SASE to: Carolyn, 57 Eldon Road, 
Rotherham, South Yorkshire, UK, S65 
1EB. 

The Prisoner Join the official apprecia- 
tion society, now enrolling for its 18th 
year (2,000-r members). Send SAE to 
Six of One, PO Box 60, Harrogate, HG1 
2TP for factsheet and club details. 

Are you interested in Doctor Who, 
Star Trek, Red Dwarf? Why not join the 
most successful Telefantasy Group In 
Wales? Guests, Quizzes and lot's more! 
Contact Darren Floyd (0222) 555793. 

The Jupiter Moon Fan Ciub of Great 
Britain. The club for the ex-BSB sci-fi 
soap. Four club magazines per year plus 
merchandise. Info, SAE: Shane Corn- 
wall, 5 Knevet Close, Attleborough, Nor- 
folk NR17 2NR. 


CONVENTIONS 


star Trek cruise to Norway In June 
1 995. Guests John de Lancie and others 
TBA. For details send SSAE to Starship 
Voyages, 74 Peartree Close, South 
Ockendon, Essex RM15 6PR. 


Ayl-Con Doctor Who Convention. 19th 
February 1994. Aylesbury, Bucking- 
hamshire. Videos, dealers, exhibitions + 
lots of surprises! Guests confirmed (sub- 
ject to work commitments) Peter Davi- 
son, Colin Baker, Sophie Aldred, Debbie 
Watling & many more. Details send 
SAE: AYL-CON, 40 Kingsmead, Monks 
Risborough, Princes Risborough, Bucks 
HP7 9LN. 

Cult TV Weekend. 11-14 November 
1994 featuring Trek, Who, Avengers, 
Red- Dwarf, ITC Productions! Non-op 
programme: Guests, Screenings, Deal- 
ers. Registration £20 until February, £25 
until April. SAE to PO Box 1701, Peter- 
borough PEI 1EX. 


FOR SALE 


Fantasy TV/Film Memorabilia includ- 
ing many rare items on Star Trek, 
Avengers, Star Wars, etc. Send SAE for 
lists. Ian Parratt, 7a Cat Hill, East Barnet, 
Herts, EN4 8HG. 

American Comics 75,000 for sale. Mar- 
vel, DC, Independents, Mags, Super- 
heroes/Film 1960-Date. (1960's comics 
also wanted). FREE mindblowing cata- 
logue. Write: Steve Rock, PO Box 473, 
Bristol BS99 1EB. 


SERVICES 


Sheffield Space Centre 33 The Wicker, 
Sheffield S3 8HS. Tel: (0742) 758905. 
We stock a large selection of Science 
Fiction and Fantasy paperbacks, Ameri- 
can comics. Star Trek material. Doctor 
Who material, etc. Open Monday, Tues- 
day, Thursday, Friday 10am 'til 5pm. 
Saturday 9.00 'til 5pm. Closed all day 
Wednesday. Please send SAE for list. 

Free catalogue: Listing hundreds of 
Star T rek. Next Generation, Dr Who and 
other TV and SF subjects. Books, Vid- 
eos, Models etc: send First Class stamp: 
John Fitton (Books and Magazines), 1 


Orchard Way, Hensall, Goole, Northum- 
berside, DN14 ORT. 

Attention all Film and TV fans! We are 
a mail order service offering two com- 
prehensive catalogues: Film/film star 
catalogue - photos, posters, stills, 
books, etc: £1 .00. Sci-Fi/TV Fantasy 
catalogue - books, mags, photos, toys 
and merchandise etc: £1 .00 or £1 .50 for 
both catalogues. Fantasy Incorpo- 
rated(T), 18 Garsmouth Way, Watford, 
Herts. 


FANZINES 


Times Arrow 2 popular fanzine cover- 
ing 30th anniversary of Dr Who, Ar- 
thur/Britons, Blake's 7, Quafermass, 
etc. £1 .75 inc p&p to P Thorpe-Willett, 
28 Cedar Grove, Redcar, Cleveland 
TS10 3LX. 

Spectrum: “Prisoner: Cell Block S" with 
Mr Who & Brandy Zing Knickerbocker- 
glory. Cheques for £1.50 to Andrew 
Trowbridge, 4 New Cottages, Manor 
Farm. Monkton-up-Wimborne, Dorset 
BH21 5NL. Come & get banged-up. 
Ooer! 
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STARBURST is Britain's premier Science 
Fiction magazine. Since 1976 Starburst has 
been giving the iatest news, insights, and 
movie previews. There are in-depth 
interviews with stars, as well as writers, 
directors and technical people who make 
Science Fiction a reality on large and small 
screens. 

Starburst turns the spotlight on radio, stage 
productions, comics, books and also keeps 
you up to date with the ever increasing 
number of Science Fiction video releases. 

Apart from placing a regular order with your 
local newsagent there is one other way to 
make sure you never miss out on Starburst 
and that is by subscribing... 

Most back issues costs £2.20 (US $4.95), 
and Specials £3.50 (US $7.95), plus postage 
and packing (see subs form). 


SHIVERS is the Global Magazine of Horror 
which has been seen, heard and discussed 
on TV and Radio. Its first class reporting on 
everything from the latest Hollywood Horrors, 
classic retrospectives and Fantasy Festival 
write-ups to Terror Down Under, Italian 
industry information and no-budget schlock is 
now read by the film-makers themselves as 
well as the fans. 

« William LusUg. Amencan director of tbe Maniac Cop movies 
calls Snivers, The most exciting Horror magazme since Fangona.' 
• Italian goremeister Joe D'Amato remarlis. *1 loved reading 
Shivers.' 

» Even Anthony Timpone, editor of Fangona comments. 
'Coverage of the Euro-Horror scene is second to none in Shivers.' 

Find out what all the fuss is about. Subscribe 
now and make sure you're always first with 
the news from every part of the Horror movie 
world. 

Back issues cost £1.95 (US $4.50) plus p & p 
(see above the subs form). 
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Subscriptions comprise of twelve monthly issues and lour specials each year. 

Forthose readers on a tight budget we have budget subscnplions which exclude Specials 
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FILM REVIEW has for over forty years kept 
people informed about news and events in the 
film world. 

As the magazine's name implies, there are 
reviews of the current movies. Also featured are 
interviews with the stars, with fascinating facts 
about their back- grounds. There is news of the 
latest events, with on-the-spot reporting from 
events like the Cannes Film Festival and the 
Oscar Award Ceremony. All the films released on 
video are listed, plus movie books reviews. Your 
movie questions are answered in 'Fiim Fax'... 
Among the Film Review Specials are the Film 
Review Yearbook, and the Summer 
Biockbuster Special. 

Most back issues costs £1 .80 (US $3.95), and 
Specials £2.95 (US $6.95), plus postage and 
packing (see subs form). 
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Subscriptions comprise of twelve monthly issues and lour specials each year. 
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UK Full 
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£60 Save£12.40 
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TV ZONE is fhe monthly magazine of culf 
television. There's coverage of the continuing 
sagas of Doctor Who, Star Trek, Star Trek: 
The Next Generation and the latest series 
Deep Space Nine. There' are also visits to 
Red Dwarf, Babylon 5, Quantum Leap, 
Blake's 7. and the wonderful worlds of Gerry 
Anderson. 

Each issue contains interviews with the stars 
and creators of these classic shows, plus 
there are in-depth episode guides, reviews of 
all the genre's latest videos and books, 
extensive news reports, free compefitions, 
plus Fantasy Flashbacks to the best episodes 
of your favourite series. 

Don't miss out - subscribe! 

Most back issues costs £1.95 (US $4.50), 
and Specials £2.95 (US $6.95), plus postage 
and packing (see above the subs form below). 



STAR TREK; THE NEXT GENERATION 
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Enterprise, her crew and the worlds of the 
Next Generation. Each issue covers two tv 
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Additionally, there is a complete cast and 
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comprehensive fact-file on the whole series 
which can be cut out and filed. 

Subscribing provides the ideal way of making 
sure you don1 miss out on any issues, and 
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have already missed any issue you can order 
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Most issues are currently still available! 
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T he name Paul Cornell is practi- 
cally synonymous with Virgin’s 
range of New Adventures books. 
After all, he wrote Revelation, 
the concluding part of the Timewyrm 
tetralogy, which launched the series in the 
first place; he was responsible for the in- 
troduction of Bernice in Love and War, 
and in No Future, he ties up all the loose 
ends in the Alternative Universe Cycle, 
finally revealing the identity of the myste- 
rious being from the Doctor's past who 
has been altering the Time Lord’s timeline 
for his own devious ends. 

With such credentials, it’s hardly sur- 
prising that Cornell started off as a fan and 
a regular contributer to fan fiction maga- 
zines in the early Eighties. He began writ- 
ing for Davison, and then did some work 
for the Sixth Doctor, before being in the 
position of writing for McCoy just when 
Virgin were looking for original Who-re- 
lated fiction. 

[Betrayals 

Along with most of the other New Ad- 
ventures, his work can hardly be classified 
as traditional Who. While he might have 
escaped the attention the tabloids gave to 
the ‘sexy’ Genesys, or the ‘druggy’ Left- 
Handed Hummingbird, all his work has 
been definitely adult, tackling subjects 
such as love, war and AIDS in a sensible 
and intelligent manner. Many disgruntled 
fans, however, say that the New Adventures 
betray the original spirit of Doctor Who. 
What does he have to say about that? 

“I think they’re right!” he says, only 
half-jokingly, before wisely qualifying 
the statement. “In the New Adventures 
we’re free to do things that the tv series 
might have dreamt of but couldn’t do. 
We’re no longer constrained by budget. 

“Given that, there are only two routes 
you can go. You can do ‘Nevertheless’ 
Doctor Who Adventures — and the only 
person who can do those now is Terrance 
Dicks, who is the King of what we do; or 
you can attempt something original and 
new which is what most of us are trying to 
do. Unless you’re Terrance Dicks, there’s 
no fun in trying to be ‘traditional’ because 
you can’t produce the same spin as Ter- 
rance manages.” 


Which begs the question, why is he 
about to write Goth Opera, a Missing Ad- 
venture, featuring the fifth Doctor? The 
Missing Adventures, after all, are sup- 
posed to remain much truer to the concep- 
tion of the tv Doctor Who. 

“I tried not to,” he protests. “1 changed 
the proposal from being Tom Baker to 
Davison — the Doctor 1 first started fan 
fiction for — in the hope they wouldn’t take 
it up, but nevertheless they did it anyway. 1 
even tried to persduade them to put out Gareth 
Roberts’ Missing Adventure first, which is 
where it deserves to be. but with no luck.” 

[crossover 

“But the fact that they asked me to do a 
crossover with Terrance’s Blood Harvest 
meant that I couldn’t refuse them. Goth 
Opera is a direct lead-on from Terrance’s 
book. It even features the same villainess.” 

He says that his novel is an “exact se- 
quel” to Dicks’ “gorgeous” book, and 
since Blood Harvest features the Seventh 
Doctor and Goth Opera the fifth, it would 
appear that some crossing of the Time 
lines might just be in order... 



The Fifth Doctor... 


Perhaps Cornell’s most positive and en- 
during contribution to Who mythology is 
the introduction of Bernice Summerfield. As 
writers have become disillusioned with the 
revamped Ace. they have discovered a great 
new character in Benny. Nigel Robinson, 
Daniel Blythe and Kate Orman, amongst oth- 
ers, have said how much they like writing for 
the character. So how did Benny, who in the 
original writer’s guides was presented as 
something of a cross between Emmas Peel 
and Thomson, come about? 

“Bernice is my female alter ego. She 
expresses the things 1 want expressed in 
the New Adventures," Cornell says, and 
he’s impressed with the way she’s been 
treated by subsequent writers. He’s 
pleased at having created a totally original 
character, a mature, indepedent woman, 
who has now taken on a life of her own. 

“She has a life away from me now, and 
I’m really pleased that I’ve created a char- 
acter who can stand on her own two feet 
and still survive.” 

And what about Ace, I ask finally. 

“Who’s Ace?” 

And so say all of us. 

Robin Turner 
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STAR TREK 
THE NEXT GENERATION 
Here There Be Dragons 
by John Peel 
Publisher: Titan 
Price: £3.99 
Published: Dec 9th ’93 

J OHN PEEL is a name familiar to 
many Doctor Who fans: his four 
Dalek novelizations and his New Ad- 
venture received less than glowing 
praise, so 1 approached his first venture into 
Pocket Books' The Next Generation line 
with not a little trepidation. 

Rescuing an alleged Federation agent 
from a mysterious starship which then 
self-destructs, Picard is intrigued to learn 
of a civilization living on a world deep 
within a cloud of deadly radiation. The 
planet was originally seeded by the legen- 
dary Preservers (see the Classic Trek, The 
Paradise Syndrome), and these mythic be- 
ings have constructed a way in... 

The Enterprise does discover a planet, 
the inhabitants of which were lifted from 



THE H EXT EE HEHSlTmn 
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Thirteenth Century Germany, but they 
are still living the same feudal existance. 
The Preservers made a mistake, neglect- 
ing the presence of huge, firebreathing 
reptiles that prowl the surface... dragons. 

1 shouldn’t have worried about Peel’s 
abilities: Here There Be Dragons is a bril- 
liantly paced, exciting read. As well as 
capturing the regulars perfectly, he has 
given the huge cast of supporting charac- 
ters the same attention, from the disgust- 
ing duke with libidious designs on Ro to 
the noble knight, Kirsch. 

Peel describes the stagnant society of 
Diesen with loving care. The plot is sim- 
ple, but given some of the overblown sto- 
rylines I’ve read recently, this is a benefit. 
Perhaps the only negative criticism I can 
hurl is the similarity between this book 
and two earlier ones in the range, Masques 
and A Call to Darkness, with stagnant 
civilizations resembling ancient Earth. 
Actually, 1 do have another gripe: the Pre- 
servers. I just wanted to find out more than 
the tantalizing gobbets that Peel throws 
our way. 

These are are minor quibbles, however. 
Here There Be Dragons is one of the best 
Next Generation books in ages, and also 
the last from Titan, as Pocket Books, who 
publish all the Trek lines in the States, 
take over publishing in Britain from now 
on. An excellent book to bow out with. 

Craig Hinton 

STAR TREK 
THE NEXT GENERATION 
Dark Mirror 
by Diane Duane 
Publisher: Simon and 
Schuster 
Price: £9.99 
Published: Dec 9th ’93 

D iane DUANE, on the other 
hand, is an author who comes 
with glowing credentials. From 
the splendour of Spock 's World to 
her treatise on the Romulans, The Romulan 
Wav, all her past offerings have been excep- 
tional. And then Dark Mirror comes along... 

A century ago, four members of the 
original Enterprise were transported to a 
parallel dimension where they had brutal, 
vicious counterparts [Mirror. Mirror). The 
incident became a minor footnote in Federa- 
tion history, in our Universe that is... 

In the Twenty-Fourth Century, the En- 
terprise-D is snared by a mysterious ves- 
sel. A saboteur beamed over from the 
other ship is the double of an Enterprise 
crew member. Y ou see, the other Universe 
did not ignore the incident. Over the last 
hundred years, they have conquered all 



available worlds... in their dimension. Us- 
ing their own version of the Enterprise, 
they seek to hijack the ship, as precursor 
to an extra-dimensional invasion... 

Sounds good, doesn’t it? I'm .sad to say 
that Dark Mirror doesn’t quite live up to 
expectations. The concept of the evil em- 
pire. with twisted versions of all our favour- 
ites, is too good to waste... and Dark Mirror 
doesn’t waste it. But nor does it do it justice. 

1 cannot fault Duane’s writing: her char- 
acterization is unsurpassed, with the dark 
versions ranging from chilling — the ambi- 
tious Riker, after the captaincy — to the 
downright evil Deanna Troi, using her Be- 
tazed powers in ways quite unbecoming a 
counsellor. Chuck in the cruel Picard, with 
his Captain’s woman (what a surprise she 
is!) and you’ve got a rich cast with which to 
play. And play they do, with panache. 

I’m afraid that the plot is at fault here. It 
just fails to deliver anything meaty or 
original. As a rehash of Mirror. Mirror, 
it’s successful: the same idea of the 
‘proper’ crew members trying to infiltrate 
their duplicates’ ship, but, apart from a 
few sparkling ideas — the stagnation of 
the Empire, the fate of the other Spock, the 
early missions of the ISS Enterprise-D 
(destroying Farpoint station, for example) 
— there isn’t anything really new to get 
your teeth into. 

A few years ago, DC Comics’ Star T rek 
title ran the Mirror Universe Saga, where the 
other Universe sent their version of the origi- 
nal Enterprise into our dimension for very 
similar reasons. But the story wasn’t a retread 
of Mirror. Mirror, and threw an entirely dif- 
ferent light on the alternate Enterprise. 

Don’t get me wrong: Dark Mirror is a 
good book, but given Duane’s track re- 
cord, and compared with the other hard- 
back Next Generation books such as 
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Imzadi and The Dragon 's Heart, this one 
leaves you wanting more. 

Craig Hinton 


STAR TREK 
DEEP SPACE NINE 
The Big Game 
by Sandy Schofield 
Publisher: Titan 
Price: £4.50 

Pubiished: Nov 25th ’93 

A s Quark prepares his bar for the 
greatest poker tournament in 
the Galaxy. DS9 is rocked by 
mysterious energy waves 
which are having a deleterious effect on 
all systems. The waves are destructive 
enough to cause all sorts of mischief to the 
Cardassian warships skulking about, and 
the small fleet of Bajoran vessels which 
suspect the waves to be the precursor to a 
Cardassian attack. Word arrives that a 
ruthless murderer has arrived for the poker 
game, and then one of the players is mur- 
dered. With Romulans rubbing shoulders 
with Klingons and Cardassians, it is up to 
Odo to try to keep an eye on things, while 
Bashir sees himself as a card-playing 
rake... 

So. is The Big Game in the same league 
as the others? The husband and wife team 
which comprise Sandy Schofield have 
just about got a grip on the characters, but, 
without exception, they all seem slightly 
shallow. Each character’s major quality 
seems to have been picked and just ex- 
panded upon. Even the supporting cast of 
exotic aliens seem flat and cyphered for the 
majority of the time: besides a clutch of new 
creations, the reappearences of the Grand 
Nagus, everybody’s favourite Klingon sis- 
ters. Lursa and B'Etor, and the Time travel- 
ler Ramsmussen add nothing to the story 
except a distasteful ‘fanboy’ feeling. 

Lacking the wonderful humour of Peter 
David, or the heavyweight thrust of K W 
Jeter, The Big Game does move at quite a 
pace. The problem is it doesn't actually go 
anywhere until halfway through. The first 
150 pages see the characters chasing 
around in circles, doing lots and lots of 
things... achieving nothing. Other books 
have had these flaws and come through 
with flying colours. I suppose my gripe 
with this is the almost obscene ob.session 
with poker throughout. Having no interest 
in the game, 1 found this distracting at 
best, and positively off-putting at worst. 

The Big Game has its moments, but they 
are few and far between. I’d advise you to 
start on page 160 and take it from there. 

Craig Hinton 



I DOCTOR WHO 
■ The New Adventures 
^ No Future 
'by Paul Cornell 
r Publisher: Virgin 
Price: £4.50 
Published: Feb 17th 


P AUL CORNELL’S third New Ad- 
venture is an accomplished, en- 
gaging read, more of a nostalgia trip 
than a continuity binge, although 
the latter does make its presence amply felt. 

It's very noticeable how much the recent 
novels set each other up, with the red- 
clad woman from Ace’s dreams, and the 
room in the TARDIS Ace cannot enter, 
among the references from previous 
books which are resolved, if not entirely 
explained here. The identity of the mys- 
terious figure from the Doctor's past 
(the one who's been manipulating his 
life in a series of parallel worlds) is 
cleared up — and some rather tortuous 
reasoning is needed to justify it being 
the Monk — and the finale seems to 
settle the various antagonisms between 
the TARDIS crew. 

Paul Cornell's apparent influences in- 
clude a love of 70s’ punk music, although 
as with Kate Orman’s treatment of the 60s 
two books back, his depiction seems 
somewhat second-hand. However, the ex- 
cursion with Bernice and the Doctor into 
the Mediasphere (which seems very like 
the Land of Fiction) is nostalgically amus- 
ing, if somewhat self-indulgent (Cornell 
co-wrote the recent Classic British TV). As 


with Jim Mortimore’s Blood Heat, the 
Brigadier and RSM Benton are central char- 
acters, although here the Brigadier is more 
familiar, despite him having adopted 
Buddhism, which is convenient for the 
plot but implausible. The Monk’s rein- 
carnation as Richard Branson clone 
Robert Bertram is believable, yet his be- 
ing our devilish mastermind is less so. As 
for capturing Chronovores — well, it all 
seems a bit extreme... 

The problem with books dwelling on the 
past is that there is too much reliance on 
established characters at the expense of 
original characterization, but Cornell goes 
some way to avoid that trap. His new 
characters include Danny Pain, a punk 
rocker who turns out to be a sensitive, 
regular guy (he sleeps with Bernice, pla- 
tonically, and unloads a long, poignant 
confession on Ace about a harrowing 
experience with a girl), and Alex Pike, a 
UNIT soldier who is not all he seems. 

The narrative keeps going at a fair old 
pace, and the storyline is complex, featur- 
ing the usual cod-psychology and weari- 
some New Age sub-PC bollocks. 
However, although the continuity refer- 
ences are well-integrated with the plot, it 
is this sort of emphasis which will keep 
the New Adventures within the bounds 
of fan fiction, rather than mainstream SF 
writing... 

Andrew Martin 


THE AVENGERS 
Volumes 4-6 
Lumiere Video 
Price: £10.99 each 
Released: Nov ’93 

L UM lERE continue their ongoing 
project of releasing all The 
Avengers episodes on video, and 
judging by the success of the pre- 
vious volumes in the series, these long- 
awaited and much-hyped Avengers videos 
are selling like — well, like long-awaited 
and much-hyped Avengers videos. 

Of these three releases. Volume Four is 
the one which is as indispensable to any 
collection as a steel-rimmed bowler hat is 
to a top-secret agent. Death at Bargain 
Prices, the first title on the video, involves 
Mrs Peel as a shop assistant in a department 
store which just happens to have been turned 
into a giant atomic bomb. It's a typical 
quirky romp which will make you think 
twice about going into Woolworth’s again, 
but it’s easily overshadowed by its compan- 
ion story. Escape in Time. 

With mad Chinese barbers, and a ‘time- 
machine’ which owes less to Doctor 
Who’s TARDIS and much more to the 
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psychedlic op-art of 1966, it’s a brilliant 
piece of stylised 60s’ nonsense. Full of 
in-jokes, and with a wonderful sound- 
track, it’s a contender for the title of best 
Avengers story of all time, and a wonder- 
ful introduction for those who still can’t 
quite understand why The Avengers re- 
mains one of the most fondly-remem- 
bered tv shows ever. 

In Escape in Time Mrs Peel was trapped 
in the stocks, so it’s only fitting that in Too 
Many Christmas Trees, the black-and- 
white story of Volume Five, Steed finds 
himself at the guillotine. This time our two 
heroes find themselves in a mansion at 
Christmas, as three diabolical master- 
minds attempt to enter Steed’s mind to 
gain some top-secret information. 

Christmas Trees is coupled with the colour 
The Joker, and stars Peter Jeffries, a stalwart 
of the series, as the villian. It’s hardly perfect 
and reaches its conclusion much too quickly, 
but it’s remarkable for being a genuinely 
frightening Avengers story. Mrs Peel finds 
herself trapped in (yet another) country 
mansion, by an unknown adversary. Her 
indignation and frustration soon turn to terror 
as she is haunted by an enemy she cannot see, 
but who seems to be al 1 around her. It ’ s a great 
exercise in suspense, and The Joker also 
makes use of the playing card imagery which 
has always been a part of The Avengers,. 

The sixth volume is the weakest of the 
current set of releases, but it’s still vastly 
superior to much of what was being shown 
in what has become known, rightly or 
wrongly, as the Golden Age of British tv. 
The Gravediggers is a black-and-white in- 
vestigation into the connection between a 
firm of undertakers and the country’s early- 


warning radar system against nuclear at- 
tack; The Living Dead, starring Julian 
Glover, sees our heroes investigating ghosts 
and — surprise, surprise — nuclear attacks. 

The latter also features two organiza- 
tions called Friends of Ghosts, and Scien- 
tific Measurement of Ghosts, known 
respectively as Fog and Smog. 

Any tv series which could get away with 
that, as The Avengers did so superbly, 
eould get away with anything. 

Nigel Robinson 

DOCTOR WHO 
Planet of the Daleks 
BBC Television 
Broadcast Nov/Dec ’93 

I N 1973 Terry Nation returned to 
script writing for Doctor Who, after 
a break of eight years. On the strength 
of Planet of the Daleks, he obviously 
hadn’t spent any time thinking up new 
ideas. Planet is a shameless re-hash of 
what had gone before. It’s all there; hostile 
jungles, invisible monsters, daring es- 
capes from Dalek prisons, and plans to 
conquer the Universe... and it’s tremen- 
dously entertaining. 

It’s almost a model Doctor Who produc- 
tion, with a script which can never be served 
by the budget. Rebec says that there are ten 
thousand Daleks on the planet, but the 
viewer knows full well he’s only going to see 
six at the most. And there are plenty of creaky 
moments, from Katy Manning so obviously 
waiting for a boulder to drop on her head in 
episode four, to the animal eyes on the Plain 
of Stones — so reminiscent of spooky scenes 
from Scooby Doo. 

Planet of the Daleks is perfect fodder for 
an anniversary airing, with enough effective 


set-pieces in there to keep at least some 
viewers away from Coronation Street. 
For all its faults, it retains attention with 
such marvellous moments as the daring 
journey through the tunnels of the ice 
volcano, the upwardly mobile escape 
from the Dalek base, and episode five’s 
battle with two Daleks on location. 

Each episode was preceeded by a five 
minute segment to celebrate the show’s an- 
niversary. The study of the history of the 
Police Box, the meeting with faces behind 
the monsters, and the examination of the 
Master and UNIT were spot-on, and would 
appeal to fans and casual viewers alike. The 
second to be transmitted, a ploddingly-cut 
look at the nonsensical prices Doctor Who 
merchandise can fetch, was populated by 
anorak types and went well beyond the bor- 
der of obsessiveness. Likewise the third, a 
discussion of the junking of old episodes, 
was ruined by the ramblings of fanatics, 
although it was interesting to note that the 
BBC put the blame for their own short- 
sighted actions on "financial pressures”. 

It’s quite heartwarming that the BBC have 
made so much effort to celebrate the show’s 
anniversary, with a feast of documentary ma- 
terial and a worthy repeat. In fact, they’ve done 
everything short of producing a new story... 

Matthew Cooke 

STARK 
3 Episodes 
BBC Television 
Broadcast Dec ’93 

N othing makes television 
more watchable than a decent 
disaster, and Stark’s disaster is 
an ecological apocalypse — 
the world choking under the poisons of 
modern society. 



Balling an army of Daleks in Doctor WhotPlanet of the Daleks 
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Ben Elton has adapted his own best-sell- 
ing book for this BBC/Australian co-pro- 
duction, and also plays the lead role, in a 
departure from his fast-talking comic im- 
age that could potentially have been quite 
damaging. 

Would-be Brit writer CD (that’s Colin 
Dobson, played by Elton) is living in Austra- 
lia and desperate to bed the ravishing Rachel 
(Jacqueline McKenzie) — but she doesn’t 
‘do sex’. Meanwhile, in Los Angeles, a 
gathering of financial giants from across 
the globe make a proposal to Australian 
magnate Sylvester Morgan (Colin Priels). 

They want him to procure a territory in 
Western Australia, which they declare is 
rich in Uranium deposits. The presence of 
so many moguls in one place stimulates 
the curiosity of Wall Street journalist 
Chrissie (Deborah-Lee Pruness), who de- 
duces that they have stimulated the world- 
wide financial crash, and she subsequently 
becomes a target for liquidation. 

Morgan buys the Aborigines off the 
land, but not before discredited tycoon 
Ocker Tyron has applied some brute force 
to the community. This intimidation alerts 
Rachel, and with CD in tow, she sets about 
uncovering Morgan’s scheme. Then Mor- 
gan learns the truth from the spokesman 
of the Stark Conspiracy, De Quincey 
(John Neville). Their strategy is a re- 
sponse to the fact that the world is dying 
from Total Toxic Overload... 

This is television at its most watchable; 


tightly plotted, with sharp dialogue and a 
plot which changes direction on numerous 
occasion without ever losing credibility. 
There are some remarkable larger-than- 
life characters, from the heroine-pumping 
British aristocrat De Quincey, to Sixties’ 
throwbacks Karen (Fiona Press), Zimmer- 
man (Derrick O’Connor) and Walter (Bill 
Wallis). 

The imagery is startling and sobering, 
with the ramifications of TTO epitomized 
by the unbreathable fumes of Los Ange- 
les, the litter-ridden beaches of Australia 
and the chemically polluted seas. And 
should the more upbeat climax leave the 
viewer with a feeling of confidence, the 
epilogue, voiced by De Quincey, immedi- 
ately kindles a response of insecurity. 

There’s no denying that Stark is Elton’s 
show, and he certainly gives a qualified 
performance as CD. True, at times he’s a 
little too large for the small screen, but 
nevertheless he has cleared the hurdle into 
dramatic television. As a proven comic, 
author, scriptwriter and actor, his contin- 
ued rise provokes admiration — and just 
a small twinge of nausea. 

Stark was a ray of Aussie sunshine dur- 
ing the long winter nights — with a dis- 
tinct lack of ozone layer, of course. 

David Richardson 
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THE NORTHERN EXPOSURE BOOK 
by Louis Chunovic 
Publisher: Boxtree 
Prirp' n P QQ 
Published: 16th Dec ‘93 

E verything you wanted to know 
about about the surprise hit show set in the 
small but eccentric Alaskan town of Cicely. 

The episode guide section of the book 
appears to be drawn primarily from the 
official publicity material. Although the 
writers and directors are all credited, only 
the main guest cast are listed within the 
episode synopsis. As the book is a reprint 
of an American publication, the episode 
guide details the shows from the first half 
of Season Four, yet to be screened by 
Channel Four in the UK. So if you don’t 
want to know what happens in advance — 
no peeping! 

Particularly noteworthy is the separate 
section devoted to the music used in the 
show which includes such diverse artists 
as Danny Kae and Mozart. This chapter 
could prove to be particular useful in 


tracking down that elusive tune that just 
won’t go away. 

The bulk of the book is taken up by a 
detailed behind-the-scenes account of the 
making of an episode and interviews with 
all of the main cast. This is by far the most 
interesting aspect of the book and is obvi- 
ously the section that Chunovic has made 
the greatest effort with. 

The book is well illustrated throughout 
with a wealth of photographs including 
many behind-the-scenes shots and also sev- 
eral design drawings for props and sets. It is 
particularly pleasing to see a show that 
doesn’t have its roots in Science Fiction 
and Fantasy given its own book as unfor- 
tunately this seldom seems to happen. 

John Ainsworth 


THE NITPICKER’S GUIDE FOR 
NEXT GENERATION TREKKERS 
by Phil Farrand 
Publisher: Titan Books 
Price: £7.99 
Published: Jan 13th 

C OULD somebody really sit down and 
watch every episode of Star Trek: 
The Next Generation and make a note of 
each and every plot discrepancy, continu- 
ity cock-up and production blunder? Well, 
yes they could and Phil Farrand has. 

This large, chunky paperback is not in 
fact the pathetic tragedy that it may appear 
to be. Farrand has managed to turn the 
potentially dry subject matter into a hilari- 
ously witty account of the fallibility of 
The Next Generation. However, even 
Farrand’s jovial prose style isn’t always 
enough to wring the humour out of the 
more subtle production mistakes. The 
most ardent pedant may, on occasions, 
find himself frowning with the words, “for 
goodness sake,” forming on his lips. 

The nitpicking is divided into four sec- 
tions: plot oversights, changed premises, 
equipment oddities and continuity and 
production problems. The observations 
in some or all of these categories are 
presented in episode order accompanied 
by a synopsis and a couple of trivia 
questions. I found that the plot over- 
sights category revealed the most inter- 
esting anomalies. Farrand not only 
throws a spotlight on the holes but quite 
generously proposes possible and often 
highly unlikely solutions. 

Although The Nitpickers Guide tar- 
nishes the spotless image of Trek’s seam- 
less Universe it does so in a most 
affectionate manner. It is not intended as 
a serious criticism of the show but is 
purely a way of enjoying it on another, 
rather less serious level. 

A big thumbs up! 

John Ainsworth 
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STAR TREK MEMORIES 
by William Shatner with Chris 
Kreski 

Publisher: Harper Collins 
Price: £8.99 
Published: Dec ’93 

4 IT STRUCK ME.’ says William Shat- 
ner in the introduction to his book, ‘that 
somebody should write a definitive Star 
Trek book.' This is not it. 

Star Trek Memories is just too cute to be 
even remotely palatable. Shatner has to- 
tally misjudged his audience and conse- 
quently succeeds only in alienating them 
with his patronising false sincerity and 
tactless flippancy. Despite his premier po- 
sition in the Star Trek phenomenon, 
Shatner has always been a distant figure 
and with this book has proved once and 
for all that he has no real understanding of 
the show or its followers. 

The controversy which surrounded the 
book heralds mainly from the epilogue. 
Shatner relates how in his research for the 
book he was received with hostility from 
several of his co-stars and how James 
Doohan would not receive him at al 1 . Shat- 
ner innocently expresses his surprise and 
lack of comprehension that anyone, espe- 
cially his closest colleagues, could think 
badly of him. On interviewing George 
Takei, Shatner discovers a side to his col- 
league of twenty-five years or more that 
he was unaware of. ‘1 knew none of this,’ 
says Shatner, ‘and 1 found myself wishing 
that I’d taken time to "meet” George Takei 
years earlier.' This begs the question, 
‘Why didn’t you?’ and perhaps says rather 
more about Shatner than he realizes. 

Despite Shatner’s claims, there is not a 
great deal in this book that has not already 
been recounted elsewhere. The off-hand 
approach does nothing to engender an air 
of scholarly thoroughness and one can’t 
help but question the accuracy of the few 
revelations that there are. One also won- 
ders just how much of the book is genu- 
inely Shatner and how much the work of 
Chris Kreski as this is never stated. 

Star Trek Memories reveals rather more 
about Shatner than it does about Trek or 
the people that made it. For this reason 
alone it makes an informative read. 

John Ainsworth 

I ON THE AIR 
Screen Entertainment 
2 Tapes (The Series) - ‘Sell Thru’ 
Out Now 

RRITATINGLY, the BBC sneakily 
transmitted this series from the creators 
of Twin Peaks (David Lynch and Mark 
Frost) late Saturday/early Sunday last 
year, almost before anyone was aware of 
what was happening. 


The series fared so badly in the States 
that it was cancelled before the end of its 
first season and only some of the com- 
pleted episodes were shown! 

1 suppose I can see why it failed. The 
central cast of characters revolved around 
a totally whacky 1950s’ tv station (the 
Zoblotnick Broadcasting Company) try- 
ing to get the ‘Lester Guy Show’ on the air 
each week. There was a dumb blonde ac- 
tress — and I mean really dumb — an 
incomprehensible director from the ‘old 
country’, a nervous producer and a de- 
manding boss. On paper that might seem 
fairly run-of-the-mill comedy. This was 
not, in any form. 

Lynch and Frost produced a totally sur- 
real world, parallel to American 1950s. 
where anything can, and usually does, 
happen. Magicians do, sometimes, pro- 
duce real magic, angry studio bosses can 
send flames down the phone-line, catas- 
trophes turn into audience-grabbers and 
the smooth ex-Hollywood star Lester Guy 
finds tv a Hell on Earth. It was a sort of 
mixture of cartoon, slapstick, total bi- 
zarre-ness and, well, the Lynch/Frost 
touch. 

The series probably failed because it is 
so demanding. Each episode takes many 
viewings before you’re fairly confident 
you’ve seen and understood everything 
that’s going on, and it’s full of wry obser- 
vations of television production, and the 
tv audience. 

The first episode deals with the pilot for 
‘The Lester Guy Show’, and how it 
crashes into being. From there, each epi- 
sode deals, mainly, with some guest on 
each show, and the ‘lives’ of the main cast. 


It’s hilarious, brilliant and probably 
way ahead of its time. 

Jan Vincent-Rudzki 

21st Century Visions 
Derek Meddings 
Publisher: Paper Tiger 
Price: £12.95 (limpback) 

Out now 

A packed issue 50 meant that this was 
held over to this month, and now that 
you’ve some money after Christmas, this 
is the treat you’ve promised yourself. 

You do have to be a fan of the Ander- 
sons’ series, though, as this large-format 
1 27-page book looks behind the scenes at 
the making of Supercar, Fireball XL5, 
Stingray, Thunderbirds, Captain Scar- 
let, Secret Service, Joe 90 and UFO. As 
you would expect, the amount of material 
devoted to each subject increases the fur- 
ther forward in time we move. 

The text is written by Derek Meddings, 
and he takes us through the evolution of 
his special effects skill. He has supplied 
many drawings and concept designs 
which all add greatly to the overall look 
and feel of the book. 

I do, however, feel that the layout lets 
the book down slightly. The main text is 
widely spaced apart — giving the impres- 
sion of trying to pad out to the required 
pages — and the type-face used is not 
particularly easy to read. That apart, the 
text itself is fascinating and informative, 
both from the point of view of the produc- 
tion of the Anderson series and also as a 
history of British special effects. 

Jan Vincent-Rudzki 
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To ovoid disappointment buy early or 
pre-order wHh your local DR WHO stockist. 
Available at Woolworths, WHSmith, HMV, 
Our Price Video, Virgin, John Menzies 
and all other good video stockists. 
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